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Introduction

fn al l  chi ldhood, there is no moment qui te
I l ike the cliscovery of the past. A f,rmily att ic,
an olcl trunk or chest f ir l l  of photographs and
nrernories trnd scents of t imes gone lry -
t 'notrgh tcl awaken imagination, form tr l tond,
rrni t ing a new generat ic ln with al l  those now
cle'ptrrted. They l ive trgain, f i lrever young, un-
cler tonrorn)w's gaze.

S<t it is with songs. They trre the flavors tlnd
fi ' irgrtlnces of t imes otherwise soon lost to
nlenror! ' .  A wrlr ld of  feel ing and experience, a
nlollrent rltr ickly sl ipping out of reach, crln
reniir ir-r in ar phrrrse or scrrlp of melody. Otrr
: t ) r)gS are f i r rgn"rents o{ 'our l ives: t r  col lege
ri,rrrce erncl the rnagic of unexpected romance;
t i rnes of 'cr is is t rncl  per i l ,  companionship or
p ri cle. S ongs rnurk the stations of rr l if-etime
.urci  the people who rnrrke the memories: Bing
(.r 'osbv singing "Dinarh, is there anyone f iner"
rrn i l  scrrttchy cllcl record; ctrrefree surnmers on
(. . rpe Cocl  evokecl  anew by rr  song about "sarnd
tlrrrres irncl salty air"; that night we criecl { irr
Piirf 'at Ctrrnegie Hall us she rebufl 'ecl trargecly

Dirn F-or, arranger for otrr eight previ<ttrs
I l t ' i rc ler 's Digest nrtrs ic l tooks, once again htrs
rl i l( le f in'r lr i te songs etlsy to pltry ltut tr lwtrys
nru\icir l l l .  interesting trncl gratifying. For play-
t ' t ' :  of i tt l l ' trel l le clef i lstptment, tf ie rlrellcly is
,)n top, c lei t r  ancl  uncl t r t terecl ,  wi th the stenrs
,  r t  the notes turnecl  t rp.  However,  i f  one is to
pl,rv in tturclern with a piatno or organ, it nrust
l r r  on t l  "C" instrurnent,  strch as a viol in,  f l t r te,
rt 'c'orcler, oboe, accordion, hatrmonictt, rnel<ld-
it ' ir or rury o{' the new electronic keyboarcls.
( , r r i tar ists also can play the r-r-relody as wri t ten,
,  r r  thel '  can pluy chorcls f rom the symbols (G',
.\nr. etc.) or {ron-r the clitrgrams printed jtrst
. t l rove the st t rves. Organists whose instr t r-
nre'rrts harve foot pedtrls rrlay use the srnull
pecltrl notes in the brlss clef (with stems turned
cl trrvrr) .  Btr t  the,se peclul  note,s should not be
ttttt:rrtpted bg Ttiurti,sts; they are frlr f 'eet only!
For the suke of f irci l i ty, the pedtrl l ines. move
:tepu' ise and stay within an octave. Players
rvho irrrpr<lvise in the jazz sense ctrn "ttrke ofT"
i i 'on-r the rnekrcly and the chorcl syrnbclls.

The chorcl symbols also tlre clesigned fi lr
pi irnists wl-ro have studiecl the poptrlar chorcl
nre-thocl; pltryers crrn retrcl the nrelocly line trncl
rnrprovise their own left-hancl accomptrni-
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with "La Vie en Rose"; or a{-{-ectiontrte srniles
at the thotrght of Great-Grtrndfirther r.r'ooing
Great-Grandrna to the strtr ins of "Whetr Y<ttt
Wore a Ttrl ip (trncl I Wore a Big Recl Rose)."

A book of old songs, sttch as Unfrtrgettult l t '
Musictrl Memories, is just that kincl of cl irect
apperrl to the irnagintrt ion and emotions. At rt
t irne in orrr history when we rlre cousttrtrt lr '
required to mask our softer f 'eelingS, to clenr.
the rnore sentimenterl side of ottrselves, sttcl-t
mtrsic is vital. We play and sing, enjol '  t l ie
closeness of others - and we clretrm of "Jttprr-
nese sandmen," "shel ter ing palms," goocl  <t lc l
" f r ivolotrs Sal"  t rnd "Sweet Georgi t r  Brou' t r ."

Such a book grants eterntrl l i{ 'e to t l l l  our'
yestercltrys - ancl otrr totnorrows tts u'ell.
There wil l  rr lways be A new generatiotr, all
wonder and delight, to clirnb into the trtt ic or'
open the firmily tretrstrre chest. Ancl, too, there
wi l l  a lways be songs l ike the 96 mrtsict t l  nrent-
ories thtrt fbl low to nourish the heart ,uicl
renew the spirit. Without them, we r.votrlcl l te
poor indeecl .

rnents. The chorcl symltols lr l t ly be ttsecl, ttttt.
by brrss players (str ing or brtrss);  j t rst  p lav the
root r-rote of etrch chorcl syrnltol, except u'here
rrnother note is inclicatecl (for extrnrple , "DlF #
bass").  And accorcl ionists can trse the cl iorcl
syrnbols fbr the left-htrnd lttrttclns rvhile lt l t tr -

ing the treble portions of the ttrrautgerttertt i ts
written.

Like our <l ther music l tooks, th is ol le is
tlrrtrnged to serve a soloist, un entire eltseltt l t le
or an old-{irshionecl sing-rrlong. (In t lnl '  sorts
with more than two sttLnzas, a t intecl ltancl rulls
throtrgh etrch trlternate l ine, making it etrsr- ttr
keep your eyes on the proper pltrce u'heti
singing.) The collection wil l  prove tt cotrsttttrt.
endtrring source of enterttr inment fbr cltr lts.
schools,  senior c i t izen groups trncl ,  o{ 'cot trse.
{or yotrrsel f  and your fami ly.

Enhtrncing the ntttsic are the introdtrctorr'
notes to each song - backgrrluncl nrtrteritr l
written by leaditg, recognized authorit ies irt
the categories def ined by the sect ion t i t les.

For al l  those involved, th is col lect ion of
nosttrlgic poptrlar "classics" wtIS tt l tr l tor t l f
Iove. We hope thtrt Unforgettuble Mu,sicul
Memories wil l  give you as mttch pletrsure tts it
gave us in putting it together.

The Eclitor,s



sECloN 1 Great Hits of the Great Band Era
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Glertn MiI Ier 's "Moonl ight  Serenude" became the

t l r e m e o f h i s , r o * - l r o r d " t n 1 9 3 7 ' S e t t t t b e r e l e a s e d o n o' l isg"r):loili i"i 
with "sunrise serenade," it hud no

Igrics that satitfi;; Milt-er So he asked Mitchell Parish'i 'f ::sturdu,tt" 
fi^u for lurics rtbout u moonliSlht

"rtorrr,r', ' i i 'tr ', ' 
,a1, u;itl i the"strnrise one' The result: ttne of

the MiIIer bind's mo,st encluring, hits '

Words by Mitchell Parish; Music by Glenn Miller
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Words by Mack Gordon
Music by Harry Warren
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saxlphonist J0e Garland fiyt brotrSlltt^hi,s (trrangenrcnt ,of his song
;I;-;it Moo"d"'i ertle Shnru, ulttt foltnd i-t trttt cumbersome to

rec,rd. So Garland took it to Glenn hiil ler, whrt cotnTttrcted it ittto a

catchg trrtruinrJil 't i irt feature4 u re,t'etitittu's eight-bar riff* a
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record.ing into"i t  n lro"i ' t  bl i ;ges-t hit  as rcel l  ( t ,s one of the -Swing
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Fox fol1oro, Mi'ller;i iti,rrt uersiort as closelu os possiltle.
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I'm Gettin'
Sentimental

OverYou

This huunting, bullad bU Bt-sston Crtnseroot_org gruduate-

Georg,e Bassntttn and L2-iime Acoclemrl -Award nrtminee l ' /ecl

Washington serr;ed for 27 gears as the theme song of Tonung

Dorseg-, '  The Sent i"mental  Gent lemun of  s-uing, uho -wu,s
sometimes sentirnerttul but oftert feistg and whtt pluged the

sweetest trombone in big-bartd histttrg.

Words by Ned Washington; Music by George Bassman

Cm/nbE 7 o

ffi
D7

ffi
ffi

G7

ffi
#tffl

E 7
-.'.t-'?
L t - l ? l  I
LLt l-t--l
l-i-f++1

F ^

ffinffiF 6

ffi

.-=+ * I'
\ e v - e r  t h o u g h t  I r d

mp \ iery smoo thly
fal l ,  But

l , , l

r r
now I hear love

FTT
c a l l ;

f
I r m

q70

ge t - t i n r sen - t i -

r '#dim

' 7uo -+

:en - ta I  o  -  ve r

tu

e

you .

I

tiaF
i ' i

, ,

#T
Things

rrl
you say and

' \ r -

do Just
' l
|  , L  I

€- T
G 7

ffi
c7+5
*
I  I  t t ?  I
L+4-l-1-.1
t-tt-FH

D 7
-r?,:
tf+t+rrrrn

Bb /r

thr i l l  me through and

c
H

\---l

#Hf;fiffi
87

ffi

men-ta l  o  -  verget -  t inr  sen -  t i  -
or r\

t h r o u g h ;  I ' m

nma/A Bm?-5

l ive wi th-out  love.I thought I  was h a p - p y ,  I  c o u l

copyright o 1932 by Mil ls Music, Inc copyright renewed All  r ights reserved used cty permrssron



Gm7

ffi
l^bz

ffi
B b 7  - 5

I t t a t  I

u-t*Lt-J
r t t t t ,

: - -
--l+

. 4 .
t .

Bm7
(no5th)

ffi

mit Love I 'm th ink - ing

D 7

ffi
n-rfi1

Cm/nb
-
I  I I T 5 l
I  I  I I T I
t t t t t -
r t t t t l

E 7

#
FFFifl

,f/-

o1,+t] ' l

\ f  on ' t  you  p lease  be kind And

o

jus t

+

yourmake up

#7 i s7 tn*
l l r

mind That

-c 2€)+ -h 41.f, \tl 7l t l t l l - l r l ' l

D 7

ffi
ffi

F ^

ffi
C 7

ffi
G ;'++*

*=:*{
H

a

' l e o r

1-ou ' l i  be sweet  and

Tto

gen  -  t l e ,  Be

r_  
I  

n l - _

ggtt - tl" with m,e , -
I  I  I  l -_

J J + +

iFz*
l r

B e  _

L:----€+-

I a
I

-e

c7+5

-T _T
l \ \ - / l

G 7
xooo

=m
'+-l-ft?

iTltll

eb6 g" Gbmaj Z F ,_NCffiffifrffi ffi

m e n - t a l  o  -  v e r

I f 4r
r _ l



This Love of Mine

\\brds by' Frank Sinatra

\Iusic bv Sol Parker and Henry Sanicola

Sioi i ' ly .  but in 2 (  )=1 beat )
A7 -9 Dm7

\ .  r r  :  i r tger,  Frank Sinatro has had dozens of  b ig
j . ;1.  - {  s n sot tg, t t ; r i ter ,  he has had just  one, th is tender,
. . , i  . i  t i t ' t , bullarl which he recordecl uuith Tommg
rr  r ' ) {  ( /  r  bund in  1941 and fo r  wh ich  he  tp ru t te  the
' ' , ' t ( -  r  f r r  c ntelodg bU his c lose fr iend Hank Sanicola
. ' rc/  S , . t l  Purker.  ln fact ,  "This Loae of  Mine" became
', , ,  l i  u bigl t i t  that  i t  usa,s on radio 's Yottr  Hi t  Parade
: ,  l , '  r lc{  L.s os one of  Americu's most pt tpular sot tgs.
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Satin Doll
\\brds by Johnny Mercer

\fusic bv Duke Ell ington and Bil ly Strayhorn

t\Ioderate swing UTn played likeltlTtrl

Duke El l ington, ui th on us,s i ,st  f rom ni l Iu Strughorn,
wrote the meloclg to "sutin Doll" in 1953 und recorded
it at an eusu, relaxed temptt. Musiciarl.s soorl latchecl
on to the tune, und i t  becante so populur that  the Duke
decided it needed lgrics, so in 1958 he asked Johnng
Mercer to urite sotne. The result: one of the ntost
charming und, ulus, the last of mang big sortg, hits

from the Duke, uho thereufter turned his comptt,sing-attention 
antl tolents to ,suites and relig,iou,s uorks.
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Dav In-
Dai Out

\ \brds by Johnny
-\Iusic by Rube

Mocle rate ly

Mercer
Bloom

"DuA In -  Dug Out,"  brJ Rube Bloont
uaho ytlaged Ttiano uith the jttzz g,reats
und Johnnq Mercer who song ui th them,
became ,so ytopulur in lS)39, purtiullg
becuuse of recordings by Tommy Dorsett
(wi th o aocal  bU Jack Leonurd) and Art ie
Shau, (oocal bg Helen Forrest), that it
remuined 0n Yotrr Hit Parrade fu, 10
consecutioe ueeks, reoching the tlot,eted
Mr. I  spot in SeTttember.
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SKYLARK
Iohnnr  \ Iercer
Hoagr Carrnichael
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"Skylurk" uith it,s unique chortl progre,\t; iorts tort,s originullg o
mooie theme bg Hougg Ourmichuel ,  uho proudlg admit ted the
influences of jazzrnun Bix Beiclerbecke's melodies antl cornet
imTtroui,sation,s. lt became a full-f lerlged song in 1942 r.ohen Johnnq
Mercer uddecl lgric,s und turned into u big hit, thartks in part to
recorrl ings bt1 Wooclu Herntun, EarI Hine,s uith Bil ly Eckstine, Hurnl

Jume,s rcith Helen Forrest und (]ene Knrytu roith Anitu O'Du11.
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Ang bullud is sure to g,et a big, boost when it is intrttt luced bg

Frank Sinatro, und "Time After Time" is ,surelg no exceptiort.
I t  huppened in I t  Hnpper ' reci  in Brooklyn,  u 1947 MGM releu,se.

in uhich Frank plaged un ex-GI who returns honte urtxittrts
to pursue a caree, i,n *utic. ln the storl l, he uisit,s .a friend,
Jimmg Durunte,  und sings this sortg us u Tt iece he has just  ur i t t t ' r t

with irnother friend, this one plagecl bg Peter Lurcforcl.

Words by Sammy Cahn; Music by Jule Styne
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Slowly,  wi th sent iment
F

YOU'LL NEVER KNOW
from Hello Frisco Hello

"You'lI l leoer Knou)," the 1943 Academg Ataarcl. lLoirtrt itrg sottg, wos
usritten for u Tuentieth Centurtl-Fox nrusicul, Hello F risco Hello, in
which it wus introclucetl blt Alice Fuye from the stuge of u turn-of-
t h e - c e n t u r g  S a n  F r u n c i s c o  b e e r  h a l l .  W h i l e  t h e  , t o n g  w o s
uppropriate for both the ,scene und the periocl, compo,ter Harrg
Wurren once ,saicl thut he ul,so tounted the bullud to be on expre,ssiott,
thut coulcl applu to the lonelines,s felt bu both ,solcliers ancl ciuil ians
dur ingWorldWar l l  because their  loaed ones u)ere fur  awuy.

Words bv Mack Gordon: Music bv Harrv Warren
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E du'urd.s.  as the sound-track aoice
,  I r n i n U  C r i c k e t ,  s a n g  t h e  p l a i n t i o e
. ' i , ; c1  " \ I -hcn  )o r r  Wish  Upon a  Star "
, . r t l iL ( 'redit.s' of the 1940 Walt Disneg
. ' ' ! , , r , n  f i l n  P i n o c c h i o .  T h o u g h
'Ti l r r r i  t ' r  Leigh Harl ine created man,. l

from Pinocchio

rr-. . ,  -  ^: ^- Words by Ned Washington; Music by Leigh Harl ine
\ \  l t n  express ron

buckground scores for moaies, his fantt '
re,sts largelg on the six song,s he wrote for
th is one f i I* ,  nshich,  in uddi t ion t r t  th i .
Oscar u;inner, also included "Hi-Diddle-

Dee-Dee,"  "Giae a Li t t le Whist le" and
" l 'ne Cot No Str ings."
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from Hallelujah, l 'm a Bum

Slowlv

Richurd Rodgers ond Lttrenz Hurt spent about Jtue geurs
in Hollgusood in the earlg 1930s turning, out sctrtgs for o
nunil ter of udoenturous f i lms. For the 1933 Al J.olson
starrer nillelulah, I'rn a Bum, tl"req hud to deal rcith o tale
ubout hoboes liaing in New York Citq's Centrttl Purk
during the Depre,s,sion. h[o,st of the riottg,s oere integruted
uith the plot,  but Rod;ters uni l  Hart did manuge to creote
a ballad, "You Are Too Beuutiful," u;hose heartfelt
sentiment hos long, been ertjrtged fur from the drumutic
,situation for uhich the song was writ ten.
Words by Lorenz Hart; Music by Richard Rodgers
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HIGH HO?Es
from A Hole in the Head

llo song,usrit ing, team has eaer contributed mrtre Frank Sinatru lt i t t

than Jimmg Vitn Heusen ond Sammg Cahn'-wi th numbers,st tc ' / i  t i . '
"AIl ihe Wira," "Call Me lrresponsible" ond "LoDe und Marriugt' 

"

ln 1959,Vai Heusen und Cahn gaDe Sinotro another syrefire- piet t .

the Actidemg Atoard-u,,innin,g, "High Hopes," uhich he ancl ".!on"

Eddle Hodg'es introduced in the nonmusicul f i lm A Hole in tht

Head. ln ti 'e scene, futher ttnd son trg bucking up their ,sTtirit 's bu

taking a lesson from"the daunt less opt imism of the unt and the runi

Words by Sammy Cahn; Music by Jimmy Van Heusen
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$wingin{ on a S/af
from Going Mg Wag

According to composer Jimmg Van Heusen, Bing Cro,sbtl
himself inspired "su;inging on. {f ,  stur," an oscur u; inner in lgJJ
one nig;ht uhen van Heusen and lgricist Johnng Burke rcerc
at crosbg's home for dinner, one of the crosbg botJ,s tDus uctirtg
up qnd Bing asked him sternlg, "What do gou ,unrit to be - u
mule?" This turned out to be inspirat ion enough for the u:r i tcr:
whose assignment for the film Going My Way hud been to
come up u;ith a so-ng that usould b9 the equioalent of teot'hint
the Ten commandments in a lighthearted, juuntg n;rnncr.

Words by Johnny Burke; Music by jimmy Van Heusen
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It Could Happen toYou
from And the Angels Sing

"lt Could Happen to You" is both u uarning trt
guurcl agoinst romantic inaoluement und un admissit tr t't:hut 

the ,singer is unable to heed the adaice' The
solg clutes back to 1944 und the Purunxtunt musical
And the Angels Sing, in uhich Dortt thg Lumour
sang it to Fred MacMurrug while theu uere sitting at a
table in u re,staurunt. The prolific sortg,writing, teum
of composer Jimmu Vary-Heusen and luricist Johnng
Burke flourished ln Hollgu;ttrtd for s<tme 13 geurs -

from ISEO to 1953 - during which tinte theg
"fashioned 200-odd song.s for about tu;o clozen mooies,'mostlg 

ut Parumount and mostlu for Bing Crosbg'

Words by Johnny Burke; Music by jimmy Van Heusen
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Words and Music bv Don Raye, Gene de Paul and Pat Johnston

performing note; I t 's crucial to play the introduction and f irst eight measures of the chorus

very  sof t ly ,  w i th  pedal  as  ind icated,  for  the de i i red impress ion is t ic  e f fec t '
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You're Gctting to Bc aHabit with Mc
from Fortg-S econd Street

\ \ ' r r r r r c ' r  B r o t h e r , s '  c l a s s i c  1 9 3 3
)r  r r ' r 'n r t t t ts ical  F<lr ty-Second Street
u l t ic l t  in 1980 also became o clas,s ic

>tt ts(  t r t t t ,s ical)  contoined no less
th t t t t  four  n l l - t ime s tandarc ls  bg
I Iu rn l  \ \h r ren  und AI  Dub in- the
t i t l t '  rong, " l 'oung and Healthq,"
"Sltu.fflc Off to Buffuki' ond this
r r r n ( .  " ) o u ' r e  G e t t i n g ,  t o  B e  a  H a b i t
r  i t l t  J Ie,"  Since Forty-Second Street
t  t ' l l  s  o f  t h e  t r i a l s  a n t l  e a e n t u u l

Words bv Al Dubin

t r i u n t p h  o f  a  B r o u d u a g - b o u n c l
n t u s i c t t l  c o m e d g ,  i t  i s  n r t t  t t t r t
.surTtr is ing thut th is juut t t l l  numbcr
is perfonncd during a rehearsul. lrt
the scene, Bebe Duniels,  as the st0r
of the show uithin the shou', re.sist,s
hub i t - fo rming  a t tachments  rc i t l t

four personuble alung, men ortr l
then - u,e a comic twist - t lonce.s
mer r i lg  o f fs tug ,e  u i th  un  ac tor
clressed like Maltutrna Gandhi.
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Shadow\^hltz
from Gold Diggers of 1933

"Shadoru Waltz," prooided choreographer Busbg Berkeletl
u; i t l t  one of  l t is  ntost  mentoroble t . reut ions for i l ro ^tr ,s ic i i l
c<r ld Diggers of  1933. Featured as purt  of  un elul torr t tc
Broacluaa reDue, the song is f irst introdiced intimateltl
enoS4! bg Dick Pouell, in white formal uttire, sirtgirtg it
to Rubg Keeler, raearing a blonde wig and a uhite'er)enins
g,oun. soon the ,scene expands and we ore transportecl to
u stag,eful of girls all uearing blonde uigs und uhite gorcn\.
,seentinglg pluging, uhite uiolin,s as theg gltde up uncl
down, oDer and under a series of rantTis uncl platfctrm,s.

Words by AI Dubin; Music by Harry Warren
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Tlwnksfw ttrc cTGmoty tuom rhe Bis Broadcast or ress
Robin and Ralph Rainger

recollection of -some of their most fondtg sharecl
moments. On-e line of ihe original liricr, ho*uuur,
ran into censorship trouble. Because "That weekend
at lrJiag'ra ushen u)e neDer saw the Falls" was
deemed of f -co lor ,  lgr ic is t  Robin obl iged bu
changing the word "net)er" to "hardlg."

Words and Music by Leo
C,,rr i t 'd iorr  B'b H'pe made his screen d,ebut in The
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[=5}T'T HT ffiffiRtrANT'HC?
from Lorse Me Tonight

I r i  Puruntount 's 1932 release Love Me Tonight.  " lsn ' t  I t
R,Dtt t r t t ic '1"  u;us not merelg prcsentet l  us a t luet  for  the
r i  / r r i ' .s  leads, Maurice Cheual ier  and J eanette M acDonald,
itr.tt tt.s the means bg which the mooie changed ktcations.
.\f"tcr Cheualier sings it to a customer in his Paris tailor
' /11r;r .  the bal lad i ,s repeated bg r ;ar ious people in a taxi
i r td orr  o t ra in,  bg soldiers marching in the countrg and
,.  r ' r 'n tuul lq bg Pr incess Jeanette who hears i t  and sings i t
!t ttrt irt! r;rtt of a usindou of her chLfuau.

\\brds and Music by Lorenz Hart and Richard Rodgers
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All theWhy
from The J oker ls Wild

When, in 1957, Frank Sinatra uas cust as nig,htclult
comedian J oe E. Leuis in the Jilm biographlT The Joker Is
Wild, the part was alterecl to make Leuuis more of o sirtger
thun a cornic. Mo,st of the songs uere ,standurds, but

J immg Van Heusen and Summg Cahn did supTt lg Sinutra
usith a neu) tailor-made and memorable ballatl, "AlI the
Wag," which uon an Oscar for Best Sttn5l thut gear'

Actual lg,  the song sen:ed an important funct ion in the

7tktt, ,si ice it uus uritten to dramrttize Leu;ls's /oss -o.;[
uoice.  AccordingtoVan Heusen,"The big,  jump nrusi 'cal l11
ot the end of the second bar to the middle of the third bar
was specificallu designed to be dlff icult trt sing."

Words by Sammy Cahn; Music by Jimmy Van Heusen
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SECTION 3 Onforgettable Hits from Broadway Shows

IMry
BeWong

r But I Think \bu're Wonderful !)
ironr \Iurrag Anderson's Almanac

- igh t  and  sw ingy

John Murrog Ander,son, one of Broadwau's leading
clirectors of reoues,firmlg belieoed thut the best sortgs ure
creuted under pressure. In 1929, tohen he uus prelturing
the show called Murray Anders<ln's Almanac, he put his
theorg into pructice b1t locking, compo,ser Henrg Sull iuun
in u room uith a ytiano und threutening to keep him there
unt i l  he hacl  conte up ui th a song ui th hi t  potent ia l .  ln
this cuse, the dru,stic measure uorked: "l Mag Be Wrong;
(But I Think You're Wonderful!)," which was introduced
bg Trixie Frigunzu uncl Jininq Sauo, turnecl out to be the
ntost  p<tTtulur nurnber in the show.

Words by Harry Ruskin; Music by Henry Sullivan
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I \Iar Be \l 'rong (But I Think You're Wonderful!)
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I Guess I'll Have to Change My Plan
from The Little Shou:

Though this usas a hit for Cli,fton Webb in the 1929 reoue The
Little Show, the melodu dated back to 7924, uhen Arthur Schuartz
oncl his fellou summer-carnp counselor Lorenz Hart wrote songs,fol,
o reDue at the camp. One of them began, "l looe to lie auoke in bedl
Right after tapsll pull the flapslAboDe ma head." [_'ater, when
Sc'hwaitz.'s music was mated to a lgric bg Houard Dietz, the song
became a jountg acceptance of the end of a looe affair.

Words by Howard Dietz; Music by Arthur Schwartz
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Love Me
or Leave Me

from Whoopee

\\ ith a liu (r.] = !-t] ')

One of the most engagin54, pop songs euer uritten, this
all-or-nothing propo,sul tous introclucecl bu Ruth Etting
in the 1928 Florenz Ziegfeld proclttction Whoopee.
Actual lg, al l  Mis,s Ett ing hod to do in the ,show uus to
sing tuo songs in the first uct und "LoDe Me or Leuae
Me" irt the second. l,leither the churucter ,she plaged -
u moaie star - nrtr the,rorlgs she ,sung hod angthing to
do uith the plot of the musicul,  in which Eddie Cantor
capered as a hgpochonclriuc irt un lncliun encuntpntent,

Words by Gus Kahn; Music by Walter Donaldson
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from Jumbo

\\rrrds bl' Lorenz Hart; Music by Richard Rodgers
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duzzle the ege uncl u meloclirtus Roclgers und Hurt
score to en,churt , t  the eor.  Among the musicul  Tt leu,sure.s
uas this sincere but ,sen,silt le uierc of romunce,
uohich wus sung bu Glor iu Grufton und Donulcl  l ' lot i .s.
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Little Girl Blue
from Jumbo

\lbrds by Lorenz Hart; Music by Richard Rodgers
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As ,soon as their  MGLI contruct  encler l ,  theg
were on the next t ru in hettding Ea,st .  Their
first assignment there: Jumbo, for rchiclt
"L i t t le Gir l  Blue,"  sung by Clor i -u Grufton,
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\lbrds by Oscar Hammerstein II
and P. G. Wodehouse; Music by Jerome Kern

Slowly and somewhat freely throughout

Thi,s imntortul  torch song, rchic 'h Heletr  Jfutrst t r t
introduced in Show Boat in 1927, rcul  or ig inul l t t
wr i t ten bg Jerutme Kern und P. G. Wodehoust,  l - , , r -  , i
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Can'tWe BoFriends?
from The Little Shous

\ l ' /rcrr conlposer Kag S*rft f irst plaued for Libbu
Holntun the music of  u:hat would later become
" C u n ' t  W e  B e  F r i e n d s ? , "  t h e  s i n g e r  L D u s  s o
antlru,sia,stic about it that a lgric u)as soon added bg
11l.s,r Swift 's husband and songu;rit ing partner, PauI
J ume,s (u;ho uas better knoun in banking circ les as

Words by Paul James; Music by Kay Swift

James Paul Warburg). Mi,ss Holman introclucecl tlu,
torch ballud in her next appearance, the 1929 reLu(
The Li t t le Show, roear ing u then-dnr ing straple,s,s
red eoening g,own. According, ttt Houard Dietz, rclto
helped orgunize the reuue, the number stoppecl t ltc
shou at eoerg performance.
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[fr [ LovedTbu
from Carousel

l',Io more ardent duet has euer been uritten for the Broodwog
theater than "If I Looed You" - Aet at no ti*.e do the wordi
express directlu hous the tuso people reallg feel about each
other. John Raitt and Jan clugton introduied the Rodg,ers and
Hammerstein song in 1945 in carou sel, nn adaptation of the
celebrated Hungarian plag Liliom, bg Ferenc Molnar. "

Words by Oscar ffammerstein II; Music by Richard Rodgers
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Sometimes I'mHappy
from Hit the Deck

"Sonre f  i rnes I 'm HapTtg" became a standurd througl" t  a
\()ntcrchot c i rcui tous route.  The melodq, thr tugh usi th '  a
,sr t t tppier tentpo, uas f i rst  composed ba Vincent Youmuns
in 1923 to u hlric co-usritten bU Oscar Hummerstein l l artd
, .  r r l lcr l  "Coft te On and Pet Me." But the song was neDer
tt:ad in the musical for uhich it had been intended, and- ttoo
ttcur,t '  Iater, with a ieu; lgric bg lraing Caesur, it tu'rned
up uncler its current t it le in. onother sh'ort;. This production,
horceter, neDer got antl closer to l ' leus York than
Phi lut le lphiu.  "sornet imes I 'm Happg" f inul lg made i t  to
i r r t rnortul i tg in 1927, rahen, ( ts sung, bg Louise Crooclg
anrl Churles King, it becarne the htt of FIit the Deck.

\lbrds by Irving Caesar; Music by Vincent Youmans
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ll rD,D[lQll-xrtlhm
from Girl Crazg

\l'hen on October 74, 1930, the opening night of Cirl
crazy', Ethel Merman stepped to the footlights and berted
out the Gershwin brothers' compeUihg oniorn"ement "l
cot Rhgtb-," there u)as no question that a neus Broaduay
.star had been born. As the singer recalled, "On the
s e c o n d  c h o r u s  I  j u s t h e l d t h e ' I '  . . . o n e  l o n g n o t e . . . w h i l e
the orchestra plaged the tune. The audiunru started
cl.apping ofttf about four bars, clapping, clapping,
cIappirtg, and they didn't stop til l I 'd done I don't know
hou manu encores. It was like electricitg."

\lbrds by Ira Gershwin; Music by George Gershwin
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SomehndV
Lortes Me
frorn Ceorge White's Scandals

BroadwaA reuues were once a great training g,round

for composers and lgricists who later uent on to
"create complete scores for book musiculs. The series
of unnual George Whife's Scandals , uhich began in
lblg, enjogerl the seroices of George Gershuin, who
,o*pot"ud"songs forfioe ediiion-s, three of the.m uith
Igricist B. G. DeSgIoa. For the 1924 -production,
Gershwin's last, hb and Desglua (uith co-lgricist
B ollard Macdanald) contributed " s omebodg Looe s
Me," uhich was introduced bg Winnie Lightner'

Words by Ballard Macdonald and

B. G. DeSylva; Music by George Gershwin
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SOON
from Strike Up the Band

\lbrds by Ira Gershwin
\Iusic by George Gershwin

Strike Up the Band is one of the rare Br\aduag musical,s

to har;e ieceioed a second Chance. When the anti-wur sotire

wus first tried out in 1927, it uas colsidered too bitter,

and" i t  d idn' t  get  beggnd i ts t rgout date in Phi ladelphia.  But

the shou was then reuised, rescored and recast, ancl it

went on to enjog e successful Broaduay run-in 1930'
"Soon," which ,.,us writtei for the neu production but

based on a theme from the original shou2 lDos a romttntic

duet fctr juoeniles"Murgaret Schil l ing ond Jerrg Goff'
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.  ; " .  ,  t ) l  p r r t6 l111 ' [ i ( ) r l  Of  Thee I  S ing  was u  s t r i k ing lg

:  . -  - , .  , - . ' , i  i i  n r l  o f  Brouc l rcuU mus ica l .  ln  u t ld i t i t tn  to  pok ing ,
- ' . " .  .  I  Pr t '> ic lcn i i t i l  po l i t i c .s ,  i f  d id  so  in  the  munner  o f  u
, ,  -  j ,  r t  t i r t r /  S t r l l i c u t r  c o m i c  O p e r o , u ' i t h  u l l  t l t e  n n r s i c o l
. . . , '  1 , , -  r ' )  ( ' r ' ( ) /L  i r tg  r t t t tu ra l lu  f rom the  p lo t .  Thus  u 'hen
, -  :  r -1 r ; r  r l t t t , . s t i i t r te f l  Pre ,s i r len t  John P.Win tergreen (Wi l l ium
' , . r , :  r i  t t l ' to r t t  r t  g i r l  he 'c l i i l ted ,Win tergreen onc lh is  w i fe -
' , ' l  , ' " ,  Lois \ futr t t i )  exTtre,ssed their  looe in "Who Cure'sP" bg
,.  . .  t r i r  i r r  t l i f ference to culumit ies ,such as the skl l  fa l l ing

: ' .  ' i , i  - . r r r  , t , , ' r i  l runk 's  fu i l ing  inYonkers .

\ \ l r rds bv I ra Gershwin;  Music by George Gershwin
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:"'? How Longi
Has This Been Going On?

from Rosalie

Rosalie ds generallg recalled as a sTtectaculur MGM
musicul u:itlt, songs bu Cole Porter. Actuullg, the moaie
was bused on a 1928 musical of the some title uith u score
uritten in purt bq George und-lra (]ershwin, and it was in'
that production thut this hal lacl u;as f ir ,st sung on'
Broadu;au. The song, hou.,euer, dotes buck to the preoiotts

Aeur, wlt-en it *oi written for Funny Fac-e. Thoug,h
introduced bg Adele Astaire and Stanlea Ridees during
the out-of-towrt trgout, it uas replaced:frrt sotn.e
unacco;r i table reuson-bg "He Lttt-es and She Loues."

Words by lra Gershwin; Music by George Gershwin
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There were chi l ls
What a kick!
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ffi
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How I buzz!
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Boy ,
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peat :
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long has this been go - ing
long has this been go - ing
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Hon. Long
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Has This Been Going On?
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I know
Donrt  wake
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ffirou.
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Let me dream that i trs
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Kiss  me
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once ,
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F1A Gm7
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That  makes thr ice ;  Let 'sthen once more;

then once more;

G b 7  - 5
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#
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fo re .
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I
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heav -  ents sake!  Hotr

heav -  enrs sake!  HoivWhat a break! For
What a break! For



SECTION 4 I Vocal Hits of the '4Os and '5Os
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'ap@
Cod

Si  r r i - lv .  w i th e

P de l i ca te ly

It 's a continuing u;onder that Cape Cod, that "bared and
bended urm of Mus,suchusetts," in Henrg Thoreuu's words, cun
tnean so munu different things to those uho knou; it from
generotion to generation. Retreat and touri,st {'enter, suidbar
und sanctuurg , it can fire the imagination and spirit as can few
other Irlorth Americon seocoast ,sites. "If gou're fond of iand
clunes und sultg oir," so(ls this lgSO hit,-  a milestone-in the
c1treerofs ' iyserPat t iPa51i , , ,go7|reSuretofa l l in Ioaeui tholc I
caTte c;(t."'it ', us true as it et)er u)us, o, ihrrurrrncls ctf ai,sitrtrs 

'i: '

cro's,sing cape cod conal eDeru summer wil l  happilg utte.st.

Words and Music by Claire Rothrock, Milt Yakus and Allan Jeffrey

F
FEEEEI
i----.-u*_.-u-.]r+{

B e m 6

Cm7 Bb
.TTTD
].J..+J+tffi'n. 6fr.

-r_

I f yourre fond of sand dunes and

D7 G9

.ffiffiun m'n

F 9

ffi'u.

sal t  -  y air ,_ Quaint l i t  - t le vi l- lag-es

here and there, -

T

Yourre sure to fal l  in love with Old Cape
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Old  Cape  Cod
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,ffi+
tF+

{-r
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Served by a win-dow with an

ld Cape
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FFFFF

ffi
Gm7

ffi
C7 /Bb
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Am7
EITtr
fiffisr,.
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ffion.
Ftt'Fli ffi'n

itlites of green be -neath thebeck -  on You,Wind - ing 
"o'uA" 

that seem to
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ffi
F7 B b

FtrFFFI
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fffiflffiuo
F/c cm D7

ffi ffinnffi'o
BdimT
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I
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a

skies of  b lue;

ftap
L ,H . I  I
Church bells chim - ing on a

f-f-.--,-\
Sun - day morn 
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r
Gm7

ffi
Gm7
FFFFT1

ftffil
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FFFFFI

ffi
F

ffi

Cm7 F 9
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Bm7-5 Bbm6

ffiun
n h q  E

l l l l . .
Ff?*H nr" f+++t-

rri*
EI]Tn
fiffisr,. ffiuo

If you spend an eve - nin g , you'11you were

. J 1 ? h
l i l

mind you of the town where

ar

want to stay,-

l--l-.--l
Watch - ing the moon- light on

"-f'
Cape Cod Bay ;  -

i  r .n. |

r
F

ffif,
t++41
|-tfi-H

Cm6 D7

ffi ffi'n,m ffi
F 6

ffi
G9 c7 -9

Youtre sure to fall in love with Old Cape
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lDlPlEA,s\t
\\brds and Music by Johnny Mercer

Mode ratelv

Johnng Mercer, ttne of the greate2t of ull Iry.rici'sts,'*rote"both 
uo'rds ,tnld ̂ utic ttt thi's entluring hit'

Accorcling t. bunclleader-arran{1er PayI Weston, who

iiiipna'i 't up us the theme son,g, for hi's pttpulur ruclio

,ho'ro, Mercer hod reseroations uitrtut it - rtr at lett,st
one note of it: the sixth note of the ntelody..fitl l ing, ott

i iu *ord 
rblun." " l  think thui note ultnttst 'muke's'

the so,ng," suit lWeston, "(tnd I conuinced Jtthnng to let

i t  stag. ' ' " l t  *o, fortunute ft tr  us ul l  -  and, us Durt
Fox's'rich ooicing oDer u [oping' bass fig'ure shorc's,
helps giue Mercer's classic its extra poiSlnuncy'

C 6
EtrEtrN
fffffi8fr.

mp -subdued throughout

B 7 + 5

When vourre feel

4l

B7

ffiffi'*. ?fr.

C6

ffi'n.

Dream, Tha t rs thin g

E m 7  - 5 A7

ffi
I-IFFHffi'0.

Dm7 F m 6

ffi'*
8 fr. ffiuu

I'r
watch the smoke r inEs

r

5fr.

D 9

ffi
CmajT

ffi'n.

o f l
I

7
I

You'l l  f ind Your share

t 2 0

rlse 1n arr ;
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ffi
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ffi* ffffi,offifi ffi
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and they might come
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ffi
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ffi

rr r
nev-er  are asThings bad  as  they  seem, -

d ream,

^
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,ALYOUNRE This looer's tour of the alphobet u)as an instant hit when

it appeared in ig7g and' ha' eidurecl - not-just becouse it's

a cleuer nnuuttu"b;;"i;;" hecause it's u u;ell-craftgd 'I9ce -
sons expressin;;;;r;';;,;:":;; that nct)er go tut of fus,ltion. tts

iifrr"rrii i pti 
"ta 

of pract ice : compose r.S idnes Lipptrtctrt

had, turned. out'::i,ti 'sigar ls so Refilted" and "chickent

Chick," and t,Jri' it i n'' iaa Kaag hid produced "Don't Be

a Bobg, Babg" ond"'A Penng o"Ki"' a Penny a Hug"'

Buddy Kaye, Fred Wise and Sidney Lippman

slowing

Ltr
(The AlPhabet Song)

Words and Music bY

Mode ratelY
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tr lr t  youtre the one I i  -  dol

ttB tr you tre so beau - ti - ful ;
rHtr  youtre so t reav-en- lY;" A "  y o u t r e  a  -  d O r - a - b l e ;

r! G rr you look good to me ;

t tDrt youtre a dar - l ing And
ilJi l  wetre l ike Jack and Ji l I ;charms .

rze.

r tEt r  youtre ex-c i t  -  ing And
t tK r t  you t re  so  k i ss  -  a  -  b le ;
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Dm6/F nm/G Gaug
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Dm7
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ffi
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ffi
H++H

Em7

ffi

r
Em7

ffi

F6

ffi

F 6

ffi
D7

ffi
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ffi
ma/F

ffi
C7

ffi
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t l l t t l
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t t M ,  t t  r r N ,  i l i l o , r  ? ? P , r I could go on all

t t Q ,  t t  i l R ,  r r I t S ' r t  t r T r t ?  A l - p h a - bet -  ic -r ly speak -  i rg,

A7

ffi
C

ffi
I

G7
+trh
-Fffif1
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t----.--.---F i7 ri. , L-I-J-Jyou're o - kay

+ I t

?rurr  made my l i fe  com-plete;

t t
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means Yourre ver- y sweet;

o #dimzD7

ffi
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ffi

Dm7

ffi
H-ffifi
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ffi
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ffi
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C
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tell' you what you m'ean toal - pha-bet with you



UNT"ORGEITABLE
\ r r  f  Ki  ns C ole ' ,s last i r tg success as a populnr bal lad s inger

t  r , : f  the rcor lc l  of  juzz one of  i ts  ntost  extraordinurg-

Tt i t t r r is ts.  Bt t t  us t ie l t t t  u7 hi ts greu ktnger,  there seemed

it rr t inte for Cgle the keiboard wizurd. "(Jnfsrg,ettoble"

rr , r r  r . ' /cr ' i ,sed in 1951 und becutne one of  Cole 's biggest

)( ,ng, ! .  l t ' .s  the u;ork of  l ra ingGordttn,  uhose t t ther crecl i ts

tnt ' l r t t le " l Ie,  Mu'set f  i tnd 1,"  "Be Ant l th ing (But Be Mine)"

Lint l .  in t .o l luboiut i i t t t  wi th Duke E|I ing4,ton, the immortal
" P rt ' l  trcl e f r.r rr Ki,ss. " D on Fox's graceful urrangement here

I tLt :  t r  l i l t ing qual i tg thut  u, i I I  eaoke- in monu l is teners the

l t , ' l t t t  t ' r l  spir i t  of  l lut  King, Cole.

Words and Music by Irving Gordon

Nloderately-i ta Shearing (.n played as !-tf I

1\

Gdim+7
Gmaj  7

Thatrs what You
In ev - tryUn- for -  get -  ta -  ble,

Un- for -  get -  ta -  ble, way

Un- for -  get -  ta -  ble,
And for  -  ev -  er  -  more,

--
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ffi
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ffi
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ffi
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=€

Like a song of
Thatrs  why ,  dar  -  l ing ,

) ) +

Gm/sb

t o  D € ,
i - b l e

D 9
TFFFI
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ffi
Dbe
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HI+-HH

ffiil

D 9

ffi

How the thought of
That some - one so

you does things_ to me ;
u n  - f o r - g e t  -  t a - b l e

fore has some -one been

i l '  ,
D 9

ffi
Abmaj7 Dbmaj7

A

ffir ffi
H++fr Fftltl

CmajT

ffi

un  -  f o r -ge t  -  t a -b le
h
1

too .
much slower



The historA of populor s9ng teems with partnersbipt that turnerl rtut

hits, ro*uii*ui b,,J the d'ozZns - aet are almost forgotten bg the publt

C anadian-born Aiex Kramer and his wife, J oun Whitneg , gaye the u " r, -:

such stand,ard.s as "Far Auag Places," "High on a Windu Hill," ")irrr'/:

l , leaer Cet Auag" und the hiunting "Mg _Sister and 1." Yet their r lr tr ! f

end,uring songis this simple upbeat declarot ion of loae.- made al l  t i" '

more ̂ i^orible bU lgricist Mack Dauid's catchg opening litte '

Words and Music by Mack David, Joan Whitney and Alex Kramer
FreeIy

Moderately slow, ir
G . , i t a r  + C n r u i 7
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FTFi-|I

tempo
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o
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Bm7

ffi
Dm7

Bbdim
EEIU
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I r I l I I
T T T I I I

Dbdimx

And C an- dy 's s we et on

I t

a

s tands me ,
Can dy,

aT-[,t J

"f
My un-der-stand- ing
I t r s  gon-na  be  jus t

r
Can dY,
dan dy

ffii

d . =  T . = + i u

E#
And Can-dY's al- '*-avs
The day I take m)'

ro ;o
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v
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When IVhen I need sym - pa -
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I  could love much
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I

IHU
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'fvr
has tak - en

ffi'n.
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G7

ffi
G7+5

ffi
gbl gb z+s t,,

D. S. at Fine lS

'. T t v=vf'
my com plete_ heart,
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' | "l I t
Got a sweet tooth

v
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I

r v:v ''r'
my sweet - heart,
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o
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EOIIII.EOW TOOEIE
When this boogie-uoogie coubog song became
a hit in 1942, no one u)a:t ntore ,surpri,sed - or
dismoged - than the artist, pianist Freddie
Slack. He had plaged boogie uith Will Brarlley' 's
band but launched his own group to plog
smoother, stoeeter ntusic. "Cow-Coto Boogie" Ttttt
an end to those plans - and shapecl the rest of
Slack's career uncl that of his uocali 'st EIIa Mue
Morse. The tune u)as a special faaorite in the
Southwestern states and du.ring the war brougltt
menrories of home to countless seruicemen u;lrct
hailed from those "uside open sr)aces."

Words and Music by Don Raye, Gene De Paul and Benny Carter

SIow boogie blues (t played as
rJ:r
J l)

C

ffi

plains

C9

ffi
F 9

ffi'n.

l
cow -boy- Rid the jogged a -  long,-range one day.- And as he

*More skillful players mdy keep the boss figure from the intro going throughout the song,



l tft f\---

A most pe - cu-l iar- cow -  boy song.-  I t  was aI heard him sing-ing-
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ffiun
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ffi #
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L

a,

y ip -  i t - t l - e  - y i - ay . " -  G i t  a  -

+

long, Git

t *i + 1- +
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hip l i t - t le do - gies, Git a -

F7
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ffi
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long,  Bet - ter  be

i  \r l-( |
' l - J l

on your way,- Git a - long, Git
' l ' l
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Corv-Cow Boogie
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hip lit -tle do - gies . And he
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, l t l
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I -r-

yi  -  y i  -  ay,  Cum-a -  t i  -
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ffi ffi,-ffi
.r-

y i p  -  i t - t l - e - y i  -  a y . r t -

G7+9

Sing - in' his cow boy H  e ' s
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just  too much; -  Hers  got

ffi6r,.m

knocked-out West-ern ac-cent With a

tr

ffi

I.r_ t
Har- lem touch.
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ffi
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DaybyDay
PaulWeston and AxeI Stordahl, friends since their dag,s
with Tommg Dorseg's orchestra-, wrote this loae song os u

follou:-up to their fi,rst collaboration, "l S_hould Care."
"On 

a recent trip to the Far East,Weston hod dinner uitlt

friends at the restaurant atop Tttkgo's lmpe_rial Hotel' As-theg 
u;alked in, the Japanese pianist was plaging and

singing"DoA bg Dag." "I t  reminded me again of uhut u
u: o nde rful, unde r ap 7t r e ci at e d mu s i c i an Ax e I Lt) a s," Y|'e,s t tt r t
said. "Not the klnd of Sua to put himself forward - but I
don't think angbodg-has euer uritten for strings the uug lt,-
did. And if gou need more proof , jult l isten -to 

'Dag bg
DaU.' l t 's iul l  of l l t t le touches onlg he could huae decised "

Words and Music by Sammy Cahn, Axel Stordahl and Paul Weston
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That's All
Words and Music

br' --\,lan Brandt and Bob Haymes

Slowly, but with a l i l t  (D

Bb maj 7

The record hadn't stopTted when the suitchboard at l,leu York's
Wl\tEW radio began lighttng u.p. The di,sc jockeg, piunist-,sirtger-
songwriter Bob Hagmes, picked up the first call. "This is l/cf
Col,e," said a famil iar t ,oice. " l  looe that song. Drtes i t  hooe uords'?" l t
didn't. lts fiie was "C'est Tout," and Hagmes had uritten it for art
album of orchestral music. But_he and friend Alan Brandt uhiTtpetl
up a lgitc in a hurra - and Cole recorded it, sturting the
oi"nndorce of a lorselu song, into the pantheon of all-time standarcl,s.
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(IGotSpurs)
JINGLE

ANGLEJINGLE
ln 1942, thousoncls of seroicemen on battlefielcl,s ttter'se u;

i;r;;ri 'f"r ittst ai urho, a taste,.of home and loaetl ttnes ltt ':

behind.. Among the besi reminilei, *nru pop sottg,s - rtr.td

few were more ;; ;-p; i"r thtt t  tJear thun thts l igl thcttrt t 'd
t 
i,lr f " 

lr;, ;' ;' t it' b1,i' h nl,,, l ife, f o o t l o o s e u r xl f tt t t t' u -!1r' 
1,., "'
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Ammunition" ,ulu, ,,rru of the u)ar's lusting hits - ,t ' ', ' l 771t tr":'.

music composer-iuiupt 'Lt l tea' I t  j ing,Ied and janglet l  or i

the Aitpaiade fii tE toeeks,-thoiks to recttrding''s bq

bandleaclnr Ka'A-Kgser and ihe Merrg Mucs t;rtcal group

words by Frank Loesser; Music by Joseph J. Lillel'9 6'.,
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0nforgettable Hits of the '3Os

[Covcr the M/atcrfromt

Words by Edward Heyman;

next Creen-Hegmun gent, "l Couer the Wuterfront,"
uTtpeared,Green uus r id inghigh: he had his oun bund,
an offer for his oun ruclio show, tt contruct to urite
music for the ntooies. Thi.s song, proaecl un unexpected
hi t  for  Louis Armstrong, uhose urgent Tthrusing und
gruuel lg aoice lent  i t  un eurnest,  huunt ing quul i tq.

Music by Johnny Green
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ffi

i  ' l i t t r tq ()reen's l i fe inmusic got off  to afust,sturt:  us rr
.r , t t le rt t  ut Huraard, he clashed dff u l i taht l i t t le tune,'  ( '  ,  t11uette," thut becunle u mtjor hit . l t tot longq ofter, in
: , ;r ' t r tar,sl ip wit l ' r  Iur icist Ed Heumon, he turiecl ott t
B,tdu uncl Soul" und "Out of l lowhere," troo r i l l - t ime
1,r ,  r lc ' r  o . f  Amer iL 'un populu i  song.  BU 1933,  rchen the
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'ffemTfere QTes
One recent night in a Munhuttun nig,ht sytrtt, u tJottttg
singer unnounced this hullou,,ecl 1930 stanclurcl, t lrcrt rt 'nt
into u rnte-perfect reproduction of Bil l ie Holiday's funtt 'd
recording. Asked luter whether she realiz.ecl horc fur fronr
Muceo P'i 'nkard's origirtrt l melodtl the Holidtry ueisioi ltrtrl
,straged, she expressecl astonishment. She'tI thouglft t i tt '  st,rt,:
went thut taag! ln its ttnultered form, 

"Thern There Eyes
is u catchu l i t t le dt t tu bg the ntun wlto cort t r ibutet l  ,vuch ul l -
t ime ,standurd,s (rs "Sru eet ()eorgiu Brt tun,"  "Sugur" ut td
"(]irnnte a Litt le Kiss, Will Yu Huh?" to Artericurt |trt7t
music. lt remuin,s u perennial fuurtrite.

Words and Music by Maceo Pinkard, Will iam Tracy and Doris Tauber
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TRYALITTLE
TENDERNESS
Words and Music

Jimmy Campbell
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by Harry
and Reg.

Woods,
Connelly

"Trll u Litt le Tenclentess" uppeured in 1932
und ,struck a resTtonsiue chord in Deytre,ssion-
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Please Don't Talk About Me
When I'rn Gone

This old fauorite is deceptir,s: if s<r-ttn cls us if i t
could be a very old fuuorite, perhup's dotirtg

from the Cug l 'Jineties, or at least from the last-golden 
ogu ,if uaudeuil le, the qears ju'st before

and ufter Wodd War L But no - de'sTtite it's
old-t imeg melodg and sent iments,  th is one
usent into c i rculut i r tn in 1931. I t  come,t  us no
surprise, though, to learn thut conq)o,ter Sam
Stept had uorked in uuudeail la, us Ttirttt ist for
tuch star,s oJ- the tlug tts J uck l',loruorth, Esther
Walker ond"the incornTturable Mue We,st.
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- \ l is .sr i r r  r i -bont Wi l lard Robison u)u: ;  u
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(r.J=

0tD
FOTKS

Words by Dedette Lee Hill; Music by
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Willard Robison

\

a,

mf

-

d ,-rf ,i
f [-['ort o"1 ":,o:o' -l lhl I

)

I ti lr
bl -l

!'1J

t

T
F7

ffi
TI

Cm7
FFFTfi

ffi
Bbmaj 7A7

**ft+-+-+-+-.]
**ftt
ffi

Ev - 'ry - one knows- him as
al - wavs know where- to f ind

old
old

Fo lks ;
Fo lks ,

Like the
When there 's

nbg Am7

ffiun. ffi'n.
Gm7
FFFffi
F-*-*-*#{

fiffi]
D7 -9

ffinn
C7

ffi
B r r-naj 7

sea-sons ,  he r l l  come-
some lit - tle chore-

and he ' l l
he can

-t -€-
l ) \ - / l
7 l

c7 B7+5 nbt
ffi
H1]f,

D7 G7

tuffi
tf111

pbma/Db

NCffi

free as a bird- and as
old l iv - rry sta - ble, when -

go.  Just  as
do, At the

D7+5

i  'P-l

good as his word ;- That's
ev -e rhe rsa  -  b l e ,

|  \ - l
4' +G

why ev - rry - bod - y loves him
Pi tch- in t  the shoes wi th lawd knows

Ir ) )h)

t t+ir7a
so .  A l -  ways
who. Then he

hi lrl

a

l -  \ -

0 )
I

I

copvriqht o 1938 Warner Bros. Inc. copyright renewed. Al l  r ights reserved

1
-a-
' l

I

T
Y

162



6fr.

nbg

ffi
F7

ffi
t--l--l-?-i-..1
i-r+5t

C m 7
ffi
H-.ffi
t -t-+-+-t--l

i'fttH

Bbmaj  7

-  in '  h is  spoon-  in
s the late train- at

4fr.

his
the

+'
I

I
I

eav
ee t

I
m

D 7
#
T.ffH
l-i'n-n

Cm6/nbC 7
ffirF
+#

Gm7
FFtrf!trI
l--.i--1'++.i
t-+-t Ff-l
Fl-l.l'fl

D 7  - 9

ffi5fr.

Am7
88111
ffiTtl

co f  -  fee ,  Pu ts  h is
s ta  -  t i on ,  S i t s  and

nap - kin up un - der his
whi t - t les when i t 's -  o  -  ver-

D7+5

And that
Whi le  they ' re

ebma/n6

c h i n ,
due .

i

F 9

ffi
c7+5F'

rn-rTl
t I . I I Irrrl-n

F
rftrrl
4

F/c
trFFtrrl
l,++-l-t-.t

Hfl#

yel  -  low cob p ipe , -  I t ts  so
sor t  -  inr  the mai l . -  Ev -  ' rv

me l  -  l ow i t r s  r i pe , -  Bu t
n igh t  w i th -ou t  fa i l , -  He 's

C>maj7

you need-nr t
sneak- in?  a

b e  a - s h a m e d  o f
l i t  - t le nip or

F
,1

g

t l t a l l
t l a  t t  Irrrrn6fr.

abg

ffi

r
c7+5 F 7

ffiffi

7{
I

h im.  In  the
two .  Ev -  t r y

eve-n ing af  -  ter
Fri  -  day herl l  go

sup -per ,  What
fish - in' lVav

Bbma jT

3

-t l t
sto - ries he would

down on Buz- zards
- - l

/ l  - )

t e l l :  How he
Lake,  But  he

zrTr
held
o n -

I
I+

the
ty

speech
hooks

..t
at
a

Get  -  tys-
perch or

,J
bu rg- for
two ; -  a

I
163



(  ) ld  Fo lks

B z G
*

Bo7
ffi
Tttfl

F/C
Effil
l. l,-t-+t-=I

H#fl

C 7 B7+5 B t7

NCffiffiffi
Dni 6

Lin - coln
rvhale got

\----l

that duy ; -
a -  way,-

Bbmaj ?

T
Bbrnaj 7F 7

trFFtrFI
ttt#
t-tt-t-H

C m 7
FFFFfi
Fffi-Fn

H++X

nbg
rFrrn
#
t-l-tl-lJ
Ffi-ffl 6fr.

I  know that - one so
So we warm- uP the

w e l I .  D o n ' t
s teak .  Oh  ,

7+ ' ,

qu i te
son-le

stand-  a
be-  no

- bout
more

Blue-
town-

or the
this rvi l l

un - der
day thererl l

fight for the
lone - ly old

F ^
NfiTI
t t a l l t
TT-T|I I

D 7 - 9

ffi
Anr T

-nTrl
F-1--{-#

fiTTIl
A [ -

C7
t+++il
t-+-t-+--l-{
l l l l l l

Gm
xO

FI=TI

ff+TTl

D 7
*.'-r
tt+ti
ffi

Old  Fo lks ,  D id  he
Old  Fo lks ,  What  a

D7+5

For  hers
Ch i l  -  d renrs

G ra_v ?
be .

F

ffi
Ff+f-H

A

B b 7

ffi
H111

pbrn6/Tb F

ffi
Ffti-H

F/C

ffi
t-ttFH

G7/B
Tr?T1
lll-lJ,-]

+tt-tr

so dip - lo - mat - ic and
voic - es at play- will be

so  dem-o  -  c ra t  -  i c  '
s t i l l ed fo r  a  duy , -  The

lVe al -

day that
ways let him have
they take Old Folks

2nd t ime.

(
I

his
a

s lower

p'
I
I
("

w a y .
w a y .  W e

r61



TNE DESEKT SOTYG
from The Desert Song

()ttt oJ- t lrc box-o.ff ic'e smu,slrc,y of 1926, Signtttnd
Rorrtbcrg' ,s c lu,s,s ic Ther Desert  Srxrq rentuir t ,s u
l)( ' r (ntr iu l  J ' t ruor i tc of  per. fornters ut t t l  uudienr:c,s
ul ike.  I t ,s exot ic ,set t i r tg in old I i ret tch L[orocr:o goL,c
t l t t '  ( - 'o tnposcr  en  oTtpor tun i tq  no t  on ly  to  u ; r i te
l , t t t , l q  w u l t z , e s  u n d  r o n t u n t i r :  b u l l u c l , s  i r t  t h e
t r t td i t io t tu l  ae in  bu t  u lso  to  in t ro t lu r :c  n rc lod ic ,y
l tut l tccl  in the ,sul t rq colors of ' l lor th Af ' r i t 'u unt l  the

Words by Otto Harbach and Oscar Hammerstein; Music by Sigmund Romberg

l l eur  Eu, ; t .  Anong the  gents  f rom t l rc  t l t r i l l i t tg  \ ( ' ( ) t ' ( .
ure the,st i r r ing "  Ri . f f  Sorrg,"  the moxi t tg lxt l l  ut l  " ( ) r r  r
A lone"  u r td  th i .s  c l reunu l  t i t le  number . ln  19J9.  Th t
I )eser t  Song l tecunte  t l rc  f i r , s t  u l l - tu lk ing ,  u l l - , s i r rg l r rg
, tc rcen operc t tu ,  u ; i th  John Ro le ,s  u t rc l  Our lo t tu  K l r i i '
us  t l rc  locer ,s .  Dcnn i ,s  Morgun ur rc l  l ru te  J lunr i i r i -
,sturret l  i t t  thc 1943 rentuke, fo l loued l tu ()Ltrd, , r t
LI t tcRue urul  Kut l t rgn ()ruuson 10 qeur,s lutcr .
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sonn f 6e arynfonrt
from The Vagabond King

\  t - r r l l -b loodcd operet tu in the g,rund munner,  The
\ . t , ' . r l r<rncl  King brought c lou;r t  the l r ,ouse at  i ts  prent iere
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Words by Brian Hooker; Music by Rudolf Friml
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W 
cr/ fu rrom rhe vagabond King

Rurlol l -  F-r in i l 's  t t r t fuersul ly enjol let l  operet tu
-l ' lre 

\l irgab<lncl Kir-rg, rchich wus pro(luc'etl on
I l rot t r l rcut l  in 1l)25, rcos buset l  on Just i t t  I Iurr t l l l
. \1r ' ( la r t l41' ,s t rotel  I f  I  Were King. Thi ,s Iouclq
\ ' o n g . l - r o n  t h e  s h o r o  r e s u l t e c l  i r r  s ) o n t e

t r  t t  i t t  t i t t t i o r t u l  h u m o r  r c h e n  T h e  V a g a l l o n c l
Kir ig rcus . f i lnted in 1930. Reluct t r t t t  to be of f

Words by Brian Hooker

Moderate ly ,  i r  2  ( ) - -  I  beat )

conteru  rch i le  p lug ing  t l rc  scc t rc  oy tpo 's i ta

.letrrtette LIucDrtnti ld, ,stur Denni's King, rc|rc
"ulso 

,stttrretl ruttl sttttg "Onlry u Rosa" in tlrc

or ig, inul  procluct ior t ,  rnucle ,sure thut  'sonrc purt

of  l t is  unrf tonut u)os ot t  screen ut  u l l  t inrc 's '  A'r  a

i r ' . r , l t ,  rc l t t ' t r  . leunette ,sau the Jinishet l  sc, tc i r t
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A Kissinthe Dark
\- ictor Herbert once raus u,sked tohq he didn't write unttther
u'riltz like "Kis,s Me ASqoin" (.from the 1905 Mlle. N{odiste).
( rttshecl bU the recent failure rf Orange Blos-soms (J 922), he
rapl ied sudlu t l" tat he'd tari t ten wultz,e s as gttod,but the public
tlirln't recog,nize them. The Ttublic certuinlg recog,nized "A Kiss
in the Durk," howeoer, especial lu after i t  was interTtolated ir t
F lorenz Zieg,fetd's Follies of 1923, ior ul'tich Herltert su.pplied
ntrrsic. Since then, i t  hos been a-ccluimed os Herbert 's f inal
u'tiltz classic. (He diecl in 1924.) And uith good reasrtn tort!

Words by B. G. DeSylva; Music by Victor Herbert

from Orange Blossoms
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tPo@r
Sttrpr is i r rg lA, Gi lbert  and Sul l ioon's The Pirates of
Penzance receiaed its world premiere in 1879 not in
Lttttdon but in New York. Due to loopholes in the
t'opgright luus of the time, the English composers
tL'cre obliged to unoeil thei,r u;ork in the United
Stute,s in order to protect themseloes from American
p i ru te ,s  uho u)ere  produc ing  preo i ,ous  G&S
t'ttmedies without pagment, The plan usorked, and
the uuthors were able to secure internat ional
protect ion as a resul t .  "PoorWandering, One!,"  one
tt_f the highlights of the tuneful score, is a cleuer
send-up of the elaborate ualtz-arias made popular
bt1 Charles Gounod, composer of tratst. Howeoer,
it s ltenutiful melodg and trickg passageuork made it
o frcorite soprano shoupiece in its oton right.

Omc!

Words bv W. S. Gilbert: Music bv Arthur Sullivan

from The Pirates of Penzance

Moderately slow waltz
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,fu,t(stna
words by oscar Hammerstein II; Music by Sigmund Romberg

Please turn to page 182 for information about this song.

From The Neus Moon
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!of t l r ' .  - \s in a \ lorning Sunr ise

r. ' , ' /7r  t tnr l  Roni l terE! ' ,s The New Moon (1925) is one of
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from Bitter Sueet

Nodl Couard once wrote, "l think that of all the shou:s I huue
ever done, Bit ter Sweet gaDe me the greutest personal
pleasure." He recalled drofting Act I aboard u steanrer bouncl'for 

England in 1928 ctnd writing Act ll irt, u hospitul bed,
"needing 

somethin g to do ushile awaiting minor surgerg. Th-e
operetia tells a stgiy of romance tinged u,tith sadnes's - Suruh,
(r Aoung Engli,sh girl, runs auau to Vienna with her honclsome
music i,eo"iur, Carl, usho is killed in a duel on the eae of tlrc
opening of his ol,Dn operetta, Zigewer (Gypsy)..Mooie buffs
ut i l l  t i ru l tJ  remember !eanet te MacDonald 's  beaut i fu l
performance of this lush and looe-ly num-ber in the 1940 ,screen
oeision o/Bitt"er Sweet, u:hich she mode uith l,lelson EdcIU.

Words and Music by Noel Coward

i{oderate waltz, somewhat freely throughout
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Whenr(ou're Autay{
from The Onlg Girl

\-ictor Herbert's hit shou; of 1914 ruas The Only Girl,
u'hich gaDe the "unluckg" Sgth Street Theatre one of its feu
r r/('cc,ss€s . The storg concerns a romance betueen Alan, a
librettist, and Ruth, a comlroser, roho decide to collabrtrate.
"\\-e both hate things sentimental," theg declare at first."\\-e ure two machines. That's aII!" Happilg, their enterprise
,lt'e pens into something more pleasant than mere
1ru slness . Their beautiful looe song "When You're Atoag !"
,:ius,s a good ideu of just hou pleasant things become, for
it c'r'tntains one of Herbert's most enchanting melodies.

\lbrds by Henry Blossom; Music by Victor Herbert
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(Sweetheart)

f iorrr l lagt ime Words by Rida Johnson Young; Music by Sigmund Romberg
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Stravtser inParabise
from Kismet

Robert Wright and George Forrest took a 19lf extraaaganz.o callecl
Kismet, reuamped it a bit, draped it uith aast susatches of colorful meloclg
bg Russian composer Alexander Borodin and came up ulih an Arabian
llights confection that brightened the Broadusau season of 19,53-,54.
"strang,_er in Paradise," one of the hits of the shoro, usas a-daptecl front
the "Polouetsian Dances" in ilorodin's opera Prince Igor.
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Worldwide Hits

Love Me with All \four Heart
(Cuando Calienta El Sol)
Sqlrr tT Scl t t r l l lcr ,  ( t  respected btrncl  ,s ingcr in t l rc lS) i3}s,  l tecunrc I rct tar

kr t . tar t  i r t  l r f tcr  r l r r r r , rns Stt t t  nt1 Skt l l t r r , l t l r i t : is t ,  sp-et ' iu l iz ' i r rg in ungl ic iz ' i t tg

l 'orei{ l t t ,sor lg,s . . . "8ts(rntc NIt t t ' l i , r i '  i r r i .d "Antor"  being ut t tot tg his l t i t 's '
tf, i ir,1lhr,,rr,t 'Lrru, 

LIe rcith All l 'ortr Heurt" origittuted in Mcxictt - u's

"ct t r r r t r lo ct i l iut tu EI sol"  (whcn t l rc srrr  Is wunn),  u l f i t  for .  hts

Hernttr r r , ,s Rigt" t r i i .  Sf t t t . , , r ' ' ,  , r ruurking of  both l11r i t '  r t r rc l  concept nude t l tc

s()rg t t  ,srr t t t ,s l t  i , - r ' r r , i ' { ) '0,s for ' I .ha Rut l 'c l i r t r les s i r rgcr,s uncl  forJ im l ' lubors '

English words by Sunny skylari spqlirh words by Mario Rigual
M;:i" bv Cuiioi rug"al'and'Carlos Alberto Martinoli

Verv s lowly

\

Em
?++gFf"fttl
rFH-N

1-3-r

C
=g
-i-++4-.]
--+-4-+-l--]
-t-1--+-i

' 3 ' t J

Love me with all your
Cuon-do  c0  -  l i en  -  t a  eL

h e a r t , -
so l  -

That ts  a l l  I
A -  q u t  e n  l a

3
w ant , love

p l t  -  y 0 -

3 sim. 3

F 6

ffi
Dm6

ffi
A7

ffi
E m 7 - 5

Love me
S i e n  -  t o

with all of
tu  cuer-po

your
v i

heart
brar

a l l .
mi,

or not at
cer  -  c0 de

++#--

3-r--3

C n n v r i o h l  .  1 9 6 1  E d i t o r a  M e x i c a n a  d e  M u s r c a  I n t e r n a c i o n a l  S  A  C o p y r i g h t  '  1 9 6 1  P e e r  l n l e r n a t t o n a  f  - :



Dm7

ffi
Ffi-ffl

G7
FFtrtrtrI
l.-.|-i-#
trffi

Jus t  p rom- i se  me  th i s : _
Es  tu  p l l  - p i -  t a r ,

C

ffi
*fr 'l

That  yout l l
Es tu

3

TT

Em
h#
4+#
rffifl

rr J-tt

p'br -s

ffi

Em

ffi
hhil-t1

G 7
FFFFFI
Fff-ft-1

fl1+fl

ev - try sum
me-  gs - t re  -mez

Am

ffi
t-t-rlft

gtve me- al l  your kiss - es- Ev - rry
ca  rc r ,_  es  tu  pe  lo_  Son  tus

falt. 3 3 '

o .  3  3

tr-s,-l

l\Tren we are far a - part_
C uan-do  ca - l i en - ta  e l  so  I  _

or  when voutre
l -0 -  qu\_en la

F 6

ffi
T

A7

ffi

3
near me ,  _
p l t  -  y e , -

om6/F E m 7 - 5

3
me
to

with all of your heart
tu  cuer -po v l  -  b rar

197



l - o r  e \Ie u'ith All Your Heart

D m 7
o

ffi
Hl+1'1.rrrl

G7

ffi
C

ffi
l-l'H-H

Am
*#
L-l-l-l-u

FFFI_H

, * * *
I

-

a
r e -

mo
cuer

l'
ment-
do-

f3 tr

an hour ; -  Love rne
l o - c u  r e -  M i  d e -

1'
love
tar-

F ^

ffi
Ft-tt-H

l ,  3 - t

-rr-

E n'r
E#
-r4#
ff

give
tu

me your
pa l  -  p i

for
tu

or
mi

G7
ETFFlr

fi++f,

r l -
t \ 3  I  - D

3
ivays- as you loved
r io-me es -  t re  -  mez\./

me- from the
c o o o

With ev -  ' ry  beat  of
C u a n - d o  c a  - I i e n - t a

s ta r t ,
o ,

3

3

ArnTTr r .  L' #
i+#-l
|-.l'4.H
||-ffH

Dm7

ffi
G7

FFTI
F+-F+iFl

fffltl

C

ffi
Bb

ffi
t )

,  ^ { 2
X / \

#
*_+r_n

d#fi



*qloivly, but with a t i l t  (r. l=TtF t

NON DIMENTICAR
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This looelg ltali,an melodg has been a hit in mang
different countries under manA titles. As "Le
Chaland Qui Passe," for example, it is one of
France's  a l l - t ime h i ts .  ln  1935,  i ts  Amer ican
publisher ran a contest to find an English luric. Al
Stillman entered and turned "Parlami d'Amore.

Moderate spirited waltz

rushing forward

Marid" (Speak to Me of Loae, Moria) into "Tell Me
Thot You Loue Me." He rcon, and the song, recorded
bg opera tenor Jan Peerce, became a hit. Stillman
went on to usrite a procession of hits lasting into the'60s. Some landmarks: "The Breeze and 1," "Juke
Box Saturdag liight" and "Moments to Remember."

in tempo

%A"mgl-bgh*fu-m
English words by Al Stillman; Italian words by Ennio Neri;

French words bv Andr6 de Badetr Music bv C. A. Bixio
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m fu l

).

ceal- ing the
bel - la,, pili-
fai  -  tei  la

l./
1:

+2'p'
zl
way
bet
ber

that yourre
- l a  s t o -
-  ge s tes  -

r
feel - ing toward
se Ya, Mgr *

tomp e e t  s ten -

( iF
I

m e . _
i i l ; -

dort,-

(iF

r
A7

**f
Hflfl
Ff-rrt-l

Gm6
ffi
t-+t-l+'l
Ft-H+l

oe {iF (iF
I

-

I

r'
Aet - ing dis-
Splen-drun sor.
Seule au pos-

7',
I

creet -  ly,  yourve
r i  - so  d i

s0.ge une ou

7..
I

left me com-
sfel - la negli
be,r - ge cli -

LJ .

fir- #+

plete - Iy at
oc - chi tuot

gne ses yeux
I

a

7
I

rushing forward

Dm

ffi
a_ _- ??

d 'o r ;

I t rs  so d is  -

An-che se cv
Le  cha  -  l and

tress -ing your-
'- -/

ver - so i l 'des-
glisse et/i 'em

).,/

keep-ing me
ti no d.o-
po r  -  t e ,  d tun

o
I

I
7
I
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Tel l  \ Ie  That  You Love Me
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v ^ Gm6

ffi
l-l-+-i+\l
H++tt

in  tempo

I ' L iess  - ing

mc-n i
ges  -  t e

meiod

th is
so *

voin -

7,

Qnr
#
*_i_i+
*+4_r

r
tr7 /B tr7 -5 /Bb A\

##
ffi

A 7
8#
++++l
ffil-|fi A

low er

Ivlode rately f  ree ly

A

V'
I

and
D

ffi
somewhat

A7
'iTfi{
H#rrrFn

sure tn€,  have
s o  n o  v i -

corp s qui \ap -

Please re -  as-
Og - gi  t i
Ton ieu -  nequeur ,

S t

s ) - m - p a  -  t h y
c i  -  n o ,  p e r -
p o r ' -  t e  l ' i n  -

fi-a

for  r re,  I
ch| sos - pi -

c o n - n u  m o -

l l l

. * t_

tfrF" t
pray , .
ror?-
queur.

J  
- 7

i lFF
I I

Donr t  de -
Non  pen*
De  son

(\F f
I I

Iay .
sar !-
coeur

rl

I'

' t l

l ^ .------r----

O .

-----

ErnT

' J '

Tel l me that
Par la - mi.
\ e  p e n - s o n s

you
d. to  -

0
^P-l

D
F#ffi

ffi
A7

ffi

ft
love me to -

mo * re, hlar-
r i e n ,  l e  c o u -

Fil l my heart with
Tu t  t a  l a  m ia
Fait  de nous ,  to l t -

1"
n igh t ;

trm7

. +' -J'

e n d  -  l e s s  d e  -

v f  ta  se i
i o u r s ,  d e s  e r  -

(J' r l-12

)1o
light
tu!  -
rants  ;  _

-- l

u.J I I

. - I
I

pta
t l
l t r

Your love to
Gti occhi tuoi
Sur  mon cha-

fP
t i, j

me mean s
be l  I i

l o n d .  s o u  -. I

^ l

I r'
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F#m
ffiffi
H,t+{
fbfff

Bm7

ffi
trm7

ffi

ev
bri l
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' ry  -  th ing,
-  l a  - n o

d tun  quo i

l--
A7

*++f
ffi

Em
#
#
H-H
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D
Ft*l--]--].+-+.{
t-+,+4-t-f
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F-+-#*#{++#
t-ht-ffi

Such hap -  pi
Fiam-me dl
L ta -  mour  peu t -

ff
ness  on  -  l y
so -grno scin-
6 -  t re s 'est

you can br ing.
t i l  -  la  -no!

em -  bar -qu6 ,

)
a

a

a
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A t
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I

ev -e r  i -
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I
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Dim-mi che sei

A  c e  q u e  d e -

s.

-U

sure th is  is
tu t  -  t a  pe r

ma in  peu t  chon -
l '

d.
\ o

I I arrr
Am6/C

ffi

real .
m e !
ger ,

f I'f lr I
While in my larms I
Qui,  sul  tuo lct tor,  non
Au fil de ll,eau point

slrgh t  crescbndo

hold you t ight,
sof *fro pii{,
de ser  -  ments :

A7

ffi
Em7

ffi

Tell me that you
Par lo - mi dta -
Ce n tes t  que sur

e'-
I
i

ove me
mo * re,
ter - re

t o -
Mqr-

qu ton

t1
night .

iDJ
ment  !

night .
til l-



C'est Si Bon
(It's So Good)

i ' l ,1 '  F r - r ' r r r ' / r  jn tp t t r t  huc l  becn urounc l  uwl t i le  w l rcn  u  24-yeur - . -
' , !  L, t t r t l r t t  Ki t t  , \ ( t t tg i t  rmd ,stoytped the ,vhorc i r t  New Fuces of

-  , i : .  1f  s i r r r  pert inent sensrrul i tq seenrccl  idet i l  for  l ter ,sul t ry^

" ' ' ' : t r r t t ' r r t .  \ te t  "C 'c ,s f  S i  Bon"  hu 's  been good fo r  u  t 'u r ie tq  t tJ

t l , ,  I  t t ; f  iy f . r  u,s rcel l ,  inclut l ing t l rc 5: , reut  Loui 's Annstrorrg.  His
. , ,  , , rd i r rg  n t4 t : l  huxe ,s t tc r i f i ced  the  heut  o f  M i ,s .s  K i f t ' s .

. : t t ,  t ' l ) r ' t ' t t t t i r t r r ,  b t r t  i t  rnore  ih t t r t  Cotnpe! t , tu te t l  rc i th  rc i t  u t rc l
, .  r , . i , , r  I  l t r i l l iunt .e.  The ,sr)rrg ' , !  Tthi lo,soTthq is etenruI .  L i fe i ,s

^ , r l .1r l t ' t '  is  goot l  Lct ' ,s t t t t t  u5k whg, nt t t  t t ; t t 's te t i r t rc worry i t tg '

i - ,  , ' '  . i t ts t  l i t ' t ,  t rnr l  cniot l  bect tuse C'c.sf  S i  Bt tn -  1; ' ,1 So Goorl '

Engl ish words bY jerrY Seelen;

Frelch rvords 6y Andr6 Hornez; Music by Henri Betti

*Note;  This  and s imi lar

w r i t t e n  b u t  P l a Y e d  o n
meLsures Lre sunEr 0s

keyboards  as  fo l l ows :

With a l i l t

r r C  r e s t

G6

ffi
D 7

ffi
AnrT

Lov - ers say that in
De ptr  -  t i r  nt im-Porte
De pou-vot r  l tem -  bras

b o n ,  r r

b o n ,  t '

b o n ,  t l

I 'rance
O U ,

-  ser

D 7

ffi
Am7

ffi

When
Bros
Et

they thrill to ro
des - sus bras des-
pu is  de r 'com-men-

I
F r a n c e  S o l e  S e l l r n g  A g e n t  M C A  M u s i c .  A  D i v i s i o n  o f  M C A  l n c

Coovrroht  renewed

N e w  Y o r k ,  N . Y  ,  f o r

Al l  r iqhts  reserved

U  S . A  a n d  C a r _ a c :

Used by Pe! ' rnrss t r '

I t  means that i t rs so
En chan-tant des chan-
A la moindre oc -  co -

mance ;

Copyright 1947,  1949,  1950 by  Arpege Ed i t ions  Mustca les



D 7

ffi
Am7
FFFFF
ffi

ffi
G6

ffi
Daug

ffi
G 6

ffi
1r
good .

fr
sons .
s l o n .

Am7

ffi
G6

FFFF?I

ffi

Cres t  s i
C res t  s i
C 'es t  s i

b o n ,
b o n ,
b o n ,

So I say it to
De se dir t  des mots
De jou - er du ptl-

you
doltx.
n o .

EbN.c 
ffi'n.

G6

ffi
C 9

ffi
G6

ffi
D7

l-+-a!+-F{

ffi

Like the French peo - ple
Des pe - tfts rtens du
T out  le  long de so n

obg

a a-'

Be - eause i t ts ,  oh ,  so
Mais qui en di - sent
Tan-  d is  que nous dan-

Adim /sb

t

Eb

ffi'n
A7Ab

ffi 4fr.

ffi,n

s 'mooth ly
Ev-r ry
En voy-

C tes t  I

word,  ev  -  t ry
ant no - tre
nout  ce qu 'e l le

Adim?
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I
kis
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du

M
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l
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e _
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t ,
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W
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mi.
0
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ttr-' l

Leads to
Les pds
Sons pzrA

I

T
on ly one

scnts c icns Io
ler  ,  de ctque

l - r

ry r
o
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v



( . ' es t  S i  Bon  ( I t ' s  So  Good)

Am7 /D

dear .  I t r s  so
C'es t  s i
C tes t  s i

t h i s ,
vient.

D 9

ffi
5

.  ' ^  n .  ,  n , l . r  f
! . : W L t E ; I I L

l "ue ,
i o

+
l"
I

and
nous

n tpeux

G

D 7
FFF
rl'.l.#
>*{-f..-t{

tJ+t-?.]
fftfH

N oth -  ing e lse
De guet -  ter

Quand j ' la  t iens
. -

G6

ffi
i
l :

I

/ ,

Just your slight-est em -

U n es poir  mer-vei l -

Am7 /D

ffi'u
D 7

FFFF}I

ffi

b r a c e .
leux ,
I r..

Be
C t e s t
C ' e s t

I

C m 6

I
Grnaj 7

ffi'n

wouldAnd if you on - ly
Qui don-ne le f r is -
C 'es t  d moi pour de

days ,
t ions.
mons,

For the rest of  mY
Ces pe -  t t t ts  sen-  so
Et s i  nous nous ai



D 7

ffi
l^bz

ffi
G 6

ffi
1r 1F
phrase , My  dar  -  l i ng ,  t 'C tes t  s i

T  e l l ' -  m e n t  ,  t e l l t  -  m e n t  c t e s t
C ' e s t  p a r c '  q u e  c t e s t  s i

I wil l  whis - per this
Qa vaut mieux qutun mit-

Cher- che z p os la rai  -

G6

ffi
D 7

ffi
a -rr-
(.

gradual ly  fad ing

I  mean that  i t rs  so

-r

' t  C t e s t
, , c tes t

D 7

ffi
G6

ffi
D7

ffi
G 6

ffi
l#

ffi

G6

ffi
D 7
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G6

a

a'  11

good
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- O t t
- a - - -

l o
-  lVhen I  say "Ctest  s i

I -i- 
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J l t

l o

- And I say

o
.I_

"C res t  s i

t T | ' I T r 
-rr 

+ r , I t

(

I
Be -  cause i t ts ,  o l t ,  so



-+r
(Zwei Herzen irn Dreivierteltakt)

\o

i

I:l
t !

.  Cr )nq)o, \er  Rttbert  Stolz '  grew t tp.  i t r  "eu) ige' \  \ I ' l t ' r r

i  . . .  e tc rn t i lV iennu. f  rc ine , ,u r ' i r r r ,  rn i t l  , sor tg ,  l t  rcus  t l t c .c i t t1  " t'$ "tit 
irt,, ' t 'r lr lr, l i=rl",.f the Strutt 's,s.fumily trndFrttn:I ' t 'h(tr ' ()i

Sfp/z ' .s l tgre t l rur t  2,0U) 5ottg5, t tone is nt-ore . f t tnt . t t l l \  ( / r i ; ' i

ntore l r r t r )u i r t  t l tLurt  t l t is  sne,Jirst  heurd on thc ,s iund t  ruck '  t

t lrc lg30 i i;;rrrr,,, .f i lnt uf t i i t ,s(tnle n(ti l te, Ztvei Ht'rzt'tr itn

Dreiv icr t . , t in i t .  Siotz f t tucr l  to relute horc ha thouglr t  t t . l ' t l "

t t t r rc  u r r r - iu r , r i r : rg  u ;h i le  d in ing  rc i th  f r i cnd 's  t t t  \ - i t ' r i r r r ' '

f ttrnecl ctfe suc'her. seiz,ing rt pencil- front (t tctt itt 'r '- l"
' s t , r ib l i l t ,d " thc  

ne lodq on  u  n lenu.  T l ru t  n te t tu  r l ( ; l { - '  / l t / t t I ' .

:> stritubtti- irr,,rro:4 in gilt, i tt (t pltrce o-f hortttr irt t I *

re,st tnrrutit ' ,s rrttt irt cl inirtg roottt '

English words by joe Youn-g; German words-br

W. Reisch attJ A. iUfinson; Music by Robert Stolz
\lode rate waltz

fi,'"it

7 , . - .

C
etd
**-l--
-  .  ' | * - * i

. l - + + - l

h e a r t s
H e r

l
beat
zen

p le te .  Oh  ,
t a k t ,  D i e

what a
hat  der

joy com -

v ie r  te l
wi th  a

im Dre i

n ight
Nloi

love so
v ie r  te l  -

with a
im Dre i -

you and for
som -  men-ge -

hear ts  beat
H e r  zen

m e .  T w o
b r a c h t :  Z w e i

2r2 copyright..r  1g3o warner Eros Inc copyright renewed. Al l  r ights for the united States and canada control led by warner Bros lnc Al l  r lghts res' '



C 9

ffi
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ffi
I

rv a1t z
e i

l n g
ner

l - t t
D 9

ffi
F

ffi

dream i  -
Wal zer - nach t  !

I r l l  share your
E i n  V i e r  -  t e l

charms t i l l  t he
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G 7
A (  ' (  l a )
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I I  I  I I I

A I I I I I
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Tl l
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C

ffi"
t l r I I I
Fri-l-H

break of  the
e in  V ie r  -  te l

d a w n ,
W  e i n ,

Locked in your
Ein Vier  -  te l

a rms  t i l l  t he
L i e  b e ,  v e r -

-t t ' -  -  -2- '

new day is
I i eb t  mub n ten

p le te ,Wa l t z - i ng
tak t  W er  braucht

C

ffi
t

G7
YrLtr.t-

I t l t t ^
LI T-I-T-I

r t  I  I T l

i

D7

ffi
ni-fi-j

born . T lvo
s e f n .  Z w e i

hear ts  beat
H er  zen

wi th  a
im Drei " -

joy com-
v ie r  te l  -

t oa
mehr  um

new par  -  a
G l i c k - l i c h  z u

d ise .
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Happy Hits of the '20s

I Cried forYou
7' l r i :  t i ld nt t t .s icr i l  f r iend ht ts lutc l  ntore l iues t lum the uueruge cut '  Wri t ter t

l , , t  l i , t r td l t ,udar Ai le Lumun unt l  h i .s Tt i r t r t is f  Grr ,s Antheim (himsel f  'sot t r t  t t t

! " , , ' , ' i ' , , ; ; ; , ; i ) ,  t , t r t i  tu i ' ic ist  Art lurr  Frect I ,  i t  hucl  i t ,s  Jtrst  Logue in the

111) ( ) : .  l t  t r t rned tq t "ug l i r t  in  the '30 ,s  i t t  h i t  per fo rn tance 's  bq , tn rmpeter

Br t r t r t t l  I l t , r igun ,  T i rc  Cnsn Lomu Orche,s t r r , ' r t , rd  uoc t i l i s ts  B i l l i e  Ho l idug,

Ilt l t ' t t Forra.st ,, ' ,rrl iuil11 ()urluncl. ' fhe ke11 to ut leu'st pu.rt of the 'sortg' 's

, t r i , , , r , l  t tT tpe t i l  t ie i  in ihe  lg r ic :  "1  c r i -ec l  . fo r  gou lMr to  i t ' s  t lour  tu r r t  to  c r11

,,1--( . , t -  , tL,  .  .  "  | ' l te thene oi  t t re f . i th le,s, i ' Ioaer-g,et t i t tg his (or her)

,  , tpt( , lpp4rtgc i ,y r t ,s rr tot ler i r  r r t  {oduq -  us i ,s th i 's  greot tune.

\\brcls and Nlusic by Arthur Freed, Gus Arnheim and Abe Lyman

in  2 (J= t  beat)Mode rate lY ,

smoo thlY

r
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r / i i l ^ ,  i r r , . i n  r - n r n n r a r i n n  l n i e r n a l i o n a l  C o o v r i q h t  s e c u r e d .  A l l  r i g h t s  r e s e r v e d  U s e d  b y  p e r m l s s l o '
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I  C r ied for You
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€ra zyslllorcls -€ razyifun"
(Vo-do-de-o)

Words by jack Yellen; Music by Mil ton Ager

'1. ' l t is 
1!)27 qt.r{bctiort bu tlrc compo:;er,s o.t '-"Ain't She

srceet" ttttd "Hu\tpq Duy,s Arc IIere Agrti ' i t" ,)r,\ rtrt irrstrtttt
I t _i t,_ c;s 7t c t: iu|Iq t hu nk,s t ' ,s p i r it e tl p e rf. ntt (t, (: (,,\ I ry T'he
culiJbrniu RrtnJtler,s, one o.f the mo,it 7t.pttlu,lr i ' ,rr ' , bunds
o.f t ltc Rouring Trcentie';. l t" ri l ,so ,stttrtecl ,, ,,r,,^r, TteoTtle
.\uIg it.s itr. l-cctiott:; "r;o-tkt-clo-cle-o non,ran,\e ,sull 'uble,s tt long
tt ' i t l t  _u, t t t l  conten_ierf t  , \on{1.  Ant l  rc l rcn, lutcr  thr f t  gcur, ' l ' l te
Rrt ntb| e r,s rcc:ordecl t he Ag4e r-l 'e|Ien,sc q trcl "Vo-do-rb-de-o
Blue,s ' , "  t l rc uocul i ,st  opencd the pcrfr , r r r rnnr:e rc i th u. few
ltur's of "cruz.11 wortl.s - crutz,11 I.rni.e" - jtt,st us (r rentirtder.
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f with mani"c energy
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r
I
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ffi
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ffi
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RAMONA
. luz,zfun.s rc l to bought PuulWlt i tenun' ,s l92B recort l  oJ '"Lonelu MektclU" for  u

.feu; bor,s o.l 'Bix Bcidarber:ke',s hot contet ,scarcelg heeded tlrc "8" ,sit le, u rcti l t:
cul let l  "Rontonu."  But t l rc recort l ing e c lnet l  on uc'hiet ,antent unTtrccedentet l  i r t
the technologl l  oJ ' the cru:  J i lm ,stur Dolr t re,s Del  Rio hud sung "Runtonu" on t l tc
rudio in Hol l rytuood rchi le Whitctr turr 's  orchc,stru uccomTtunied her in (r  \ i ( , r t '
York ,studio :3,000 mi le,s utDe!| .  For rucl io,  u lurrc lnturk.

Words by L. Wolfe Gilbert; Music by Mabel Wayne
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Thi,s 1S)28 t ' lussic uusVictorYourtg ' ,s r lebut t t ,s r t ,sot tgrcr i ter  -  und u
, tource oJ'cucr lust i r rg surpr i ,sc.  He hud wri t ter t  i t  r t ,s r t  rontunt ic
l t rL l l r t r l ,  br f t  r i l r r to.st  inmrcdiutc lU t t . f tcr  i t  uTt1teuret l ,  i t  bccame u

fauor i te r tmong j r t : .2 nt t t ,s ic: i r t r t , \ ,  i r t tur iu l t l ry pluyed ut  fu;stcr  ten4to,s.-One 
impor tun t  eur lg  record ing ,  bq  Puu l  Whi temun ' ,s  o rche.s t ru ,

. fcrr turet l  melot l l l  , ; t r f tentent uncl  uoct i l  in thc bul lut l  ntunner brt t
" t tchiecet l  

immortul i tq on Rix Reiderbecke' ,s t tot tpurei l  c l rcnrt , t  -  t tp-
ten4to -  to i th u derbq hut l tun{4 on t l rc bel l  of  h i ,s corr tet  u,s u rr tute.
I i t ,s t  or  ,s lorc,Young' .s {4rcut nelodl l  i 's  t t r t  etcnrul  del ig l t t '

SweetSue -
JustYiu

Words bv Will J. Harris; Music by Victor Young
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SLEtrPYTIMEGAL
Whq.four conq)o, \ers for  ona , \ongl  Ml onc , \aent,s to knor.o t l rc exuct ,story1, l t t t t
nut ,st  oc(:outt t ,s ,strggi ,st  t l rut  uut tc lct , i l l iun Alc len und ,s inger-pi t t r r i ,s t  Lt t re t t : - t ,
prcsentcr l  the son{I  ideu to r t  pul i l i ,sher,  roho tuntet l  i t  orer to Richurt l  Wlt i t i r r , :
r tncl  Rrulnrotrdl igort ,one of  t l tc  toTtsottgtor i t i t tgtcunr,s of  the'-20s. ' I 'heu rorkt 'd
tlrcir nurgic - rnrcl rrclt lcr{"SIecpg Tintc Gul" to rt string o.f hit,s thut irtclutlt ' t l
"7.11e Jt1tttnase Srtntlmtm," "l ' i l l  Wc ilIeet Agttt itt" otrcl "Ain't We C)'ttt Futt|"

\\brds by Joseph R. Alden and Raymond B. Egan; Music by Ange Lorenzo and Richard A Whiting

LazrIy, but with a lilt (J-l played u, !-'T )
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Words and Music by
Leo Robin and Albert Von Tilzer

With a l i t t  ( ,  J to be played as

Bunilterger',s, the greut olt l l letaurk, l 'Jeu Jer.sey, depurtrrtuit
,store, u;tt,s ut leu,st Tturtlq resTtortsible for thi,s futorite - urid

for l r runt 'h ing Leo Robin on u lot tg t tnt l -prothrt ' t i t 'e.r( )ngr{ . '  r i t i r t t
cureer.  I t  rcas 1926, und Rolt in wus fre,sh in f rom Pit t ,sburs. l t .
Iooking for u;ork. "l got un offer of $50 to write a lgric _for t ltt '
t l t ircl unniuer,surg of Bumlterger's bosentent," lrc rec'ullccl.
"T'lrcq teumerl nte uith Albert Von Tilzer, wln rco,t u targ bit
c leu l  u t  the  t i rne ,und we wro te  a th ingca l lec l 'Our  Bubq ' .s  Thr t ' t
Yeurs Old. '  l t  d id the job."  The tu;o col luborutecl  uguir t  5o()r i
ufter, this titne on "L[y Cuteg's Due." I.he .tong, u:u,s re('ordt'd
bu 

' ledWeents' 
orchestru and becume Robin'.s f,r,st untortg sut lt

errc lur inghi t ,s t t .s "Thunks for the Memort1,"  "Loui ,se,"  "Rt,Uttr td
the BIue Horiz.ot t"  und "Loue in Bloont."
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D[N$A[il
\lbrds by Sam M. Lewis and Joe Young;

Music bv Harrv Akst

Moder ate lv

EthelWrtter,s holtl3 on unporti lIeletI pluce in the lt istorg

of poptilur ,sirrgirt{1 (t,t the frst performer sut't 'es's-fulh1,

tb fu,ie the seTturtrte concept,s oJ'iui ' : ' ,  Ttopulur song unrl

the blues. Mrtnq of the 'songs she intrrtrhtced becunrc

irrtmetliote sturt"tluVds - none ntore clrumaticully tfuut

th i ,s c lu5,s ic.  Contpo3er, \  Ak,st  anclYoung brought i t  t r t

her in 1924 unt l  c lenrcnstrutecl  i t  bu s i r tg i r tg i t . fu,st  und,

trs 3he ,sr t i t l  fuf ter ,  "cornt1."  She ,s loued i t  t l<trcr t ,  g ia i r tg

utlrlerl weight to both melorlg untl Iq ric:,s, uncl u,sed it irt

l rcr  r tpperrrr , r r rn ut  the Pluntut i t tn Olub in lJew York

Citt1. lt proued tt keq ,ste7t trttourd ,sturclom.for lrcr.
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,DFrorll,eVl!
Words by Billy Rose and Ballard Macdonald; Music by Joseph Meyer

l,Jo telling at this late date uho the gentleman roas to deserue
all the hantlclapping.Whateoer his distinction,he enjo.ged ttoo
rounds of popularitg. The first uas in 1925, uhen this song
oppuornd ond *ot re-corded uidelll bg bands and sing,ers of the
d'clg, inc. luding the populur Culi forniu Rumblers feuturing^the
iazz bass .suxophone of Adriun Roll i t t i .  Jazzmen, in^Joct,-uccounted 

for "Charleg's" second moment of celebritg: S_using
Era recordirrgt by Count Basie and, appropriatelg, Charlie
Barnet gaDe'tt"te otd standard a brief but rousing reuiaal.
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Words by Herman Ruby;

l is f i r ,st hit .  l t ' .s becrt u fut,ori te of older-gurcrut iort
jrtz,z.men tltrouglt tlrc rycurs ltecuu,se o.t' ' it,s.flotoittg clrcrcl
, \equcncc untl  rhryt l tmic nrclodq. '1.|rc: rccording bry Birryq
Cro.slx1, but'ked bry 7'1rc lvlil ls IJrotlrcr,s urrcl tha Dor,sey
Brothers Orclrc,vtru, i,s u londmurk irt jttzz, hi,storg.

Music by Joseph Meyer

' ' , , ' , '1( /  or te o. l ' t l rc nrost  tntc leruTtpreciutet l  of  u l l  t r t r t jor
' , , / i ( rc r i tar ,s nrtr ,st  l rc Cul i font iu-bont Jo,seph N[eqer.
\ l r rn l t  o. f  h is ef for t ,s becunte unt l rcnrs o. f  the'20,s uncl
; ( ) \ .7 ' l t cg  i r t c lude " ( )u l i fon iu ,  L Ie re  I  Conte , "  " l f ' ] t ' o t r

N r r l rr.' S rr.s ic, " " () rtt :r1 Rl til tl t nt" rr ncl thi.s lS)22,st rt nil u il,
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The Japanese Sand^an
Words by Raymond B. Egan

i '  ;  r  t l  \ \ - l t i tcnturt ' .s  orc l testru,  feutur ing,
:1 , ,  r r t t r t cd  tnnnpet  o f  Henry  Busse,
-  ; r  r '  t l t is  1920 clu,ssic i tsf i r ,st  t tnt l  ntost' , . .1 i r i  

l . fhn tc  -  anc l  in  u  u ; t t t t  ob ,scured
. .  t r t t c  beuut r l .  Whi temun took  the

'  r t : . f -ust .  i r t  t l rc nunnter of  the tktg. l 'et
. : l i trtt 'e rft Ru11 Egun',i rcorcl,s turcl
Hi ,  / i  urd\ I ' l t i t i r rg ' ,s melodg reaeuls that. [ l t t '  

. lu1 tunese Sunt l rnun"  i s  u  lu lk fug ,
,  ,  ' t  Tt luqccl  unt l  sung ,sof t lu ant l  gcnt lg.

Mode rately

Music by Richard A. Whiting

I t  wu,s one of  ,seaerul  h i ts for  the t t ' r t r r r
o f  E g a n  i n c l  W h i t i r t g - .  W h i f i n g ' ,
duughter ,Murgure t ,hus  hu t l  u  long ur td
uur ied  coreer  os  o  popukt r  ,s i r tgc r  u t td
hu,s beert  resTtort ,s i l t lc  Jor keeTt i r tg ntuntt
of  her fut l ter ' ,s gqreute,st  l t i t ,s ,  "Tlr ,

J u T t t t n e , s e  S u n t l n t u n "  u t t r o n g  t l t t ' r r r .
u l i u e .  l t  i , s  , s t i l l  r e c o r d e d  u r i d

Tterformecl, uncl ,sound,s u,s fra.s' lt urtt l
,sweet tocluq us i t  d id in 1920.
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The lap i lnese Sandman
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Ervcct Gcorgia Drovn
7-1rc bclouetl "ol ' L'[rte,stro," bundletulcr IJen Rernie. f ir,s't
Tt .opulur i : ,ccl  th i ,s rht l thnt i r :  ,str tndurcl  in the mid- '2() ,s, ,  t t r td i t .s

. f lorc ing l i r te uncl  c ' lutr t l  .s t rut ture hurc bcen r t  . f l t t :or i tc of- . ju: :
: ;o lo i ,st ,s eter ,y i r t t . :c.  I t ,s t :ot t tTtoser rcr ts l [ r tc,co p ' inkt t r r l ,  , r ' i i , ,  , ,1r , ,
urLt lad .yuc'h perennirr l ,s r t ,s "Srr5lrrr"  und "Then 7'herr : ' l i t1c.s" t t ,
t - | rc juzz.ntun' , t  reTtertoirc.  "S ueet ()corSqir t  Rrou;r t"  hrr ,s 'nrpt  t , r r l t t
l tcen Tl luged uncl  ret ixer l  repeutet l l t l  u i ' r ,  t l rc r leur ' ;  ,sht :  ( ,1 ' ( ,n
hud of fsTtr ing.  "Thc Drtughtcr of  Si .aeet Gcor i iu Bntrcn."  l t t t
Rent ie, lyr ic i ,st  Ken cu,veg rmd i t r r , t , tgtr  Ke,rrrr  s j ,s.rorr  .  t tTt l tgr ' t r td
i r r  193{ )  bu t  neuer  uch iaucd r lu i te  the  pron t inencc  o f  t l t t ' , ' o r ig i t t t t l .
Dun I\tr ' ,\ urrungenterft lrcre int:orporrfte,s tt t intt:-l i tnort,d
.ft' ut u re - rf j u :.:. pc rt'-o rmu n(e,t : rt c hu rl e,st ort lte rt t, ru n n i n g
t l t r rugl t r t r t  unt l  k i ' r :k ing t l rc melodry nterr i l t l  t i l , t rg.

Words and Music by Ben Bernie, Maceo Pinkard and Kenneth Casey

Charle ston tempo

a- m1f
A

No gal made has got a shade On Sweet Geor - gia
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ffi

Two left feet but. oh ,  so  nea t  Has Sweet Geor - gia

- - - - lTrrght i .  1925 Warner  Bros lnc Copyr ight  renewed Al l  r iqhts  reserved 239
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Vbturt%u \l,6re a fulip (and r wore a Big Red Rose)
' l ' l touglt 

Pcrcy Wenrir: lt ,\ nutnc trtutl ttot bc fumiliur totkrrl,
ut  laust  t l t rca of  l is  tnunt l  ,song.r  ur t , . l ' l t t ) r ( ,  ur( ,  no ntorc
bcloocr l  ntc locl i t ' ,y ,yrrrui  t '  ing. fntnt  thc . f i rst  t rco dct 'ut lc,s of
t l i ,s  r :cr t tunl  tht t t t  "Put O'n l 'our Olt l  ( ) r r t t1 I )or tnet, ; '
"h loon l ig l t t  Buy"  und th i ,s  on( ,  rc r i t t c t t  to i th  Jur :k
LIulrcrrc11. ln uddi t ior t  to compo,si t tg Ttol tu l r t r  ,sot t ;g,s r tnd
Tt i r t r t r t  ru{ l , t ,  Wcrtr ic l t  l tud u,sr t tca,s,sfr t l  t ;uudt, t i l le ( 'ur(er
u ' i t l t  h is rui . f -c,  Dol lu Cottnol l ry.

Words by Jack Mahoney; Music by Percy Wenrich

Like a march, but not too fast
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His brothe r Theodorc Lt)us u celebruted noaelist, but
Paul Dreiser hud the urge to wttnrler. After u short try1
ttt ,studying for the prie,sthoocl, he joined u -ntedir:ine
show u,s u s i r rger unt l  comecl iun,  chunging l  is  nunte to
Dresser to uuoic l  eni l turrussing his funt i lq.  Hi ,s cureer
rcus uoriecl and colorful - und errclacl in frus-trutiort
uncl ytor;crtg, btft not-befttre lrc hud Ttcnned cloz,en,s 1tf
srrrrg.s, ut lel,u,st ttoo o.f t l ient imnnrtuL "On the Bunk,s of
the Wubasl f '  i ,s  t t  buiberslnTt quurtet  . fuuor i te,  but
the tule o.f "friuolou,t Sul," it,s nrclocltl und Igric ttrggirtg
ut  the l rcurt ,  wi l l  l i t 'c  foreuer.

EW 9alSal
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lVords and Music by Paul Dresser;
Adapted and arranged by Dan Fox
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(Back Home Again in)

- l t t : : r r tan lurce ulrcag,s enjouecl  p luging "1716Ji671s" -
, urlry recorclirtg,s bg Redll iclrcls undErldie Conclon
,tr t '  r 'o l l€ctors '  i tenr,s,  unt l  the.song's J lowing chorr l
' ( . ' ( lu(nc( l tus bccn t l te l tu.s i .s for  r tonq beboTt l ine,s,
r i t i t ( tng t l rcm ,suxophoni .st  Cl iur l ie Porker ' ,s "Donnu
I-r . 'L ' . "  

' f  
l ra ntoort  shining on theWubush hus ref let : ter l

Mode rate swing

m$DrAa$A
i r t  ,setcrul  ,song,r . '  Rul lurd Mucdonuld and James
Hunleg wrote of  i t  i r r  th i ,s 1917 clussi t : ,  in the Ttrocess
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